
Queen Elisabeth Music Chapel
A unique experience



Principal Sponsor

Co-sponsorsCo-sponsors

Music and the training of young people mean a lot to me, and I am delighted to see them here at the Queen Elisabeth Music Chapel. 
DǇ�ĚĞĂƌĞƐƚ�ǁŝƐŚ�ŝƐ�ƚŚĂƚ�ƚŚĞ�ůĞǀĞů�ŽĨ�ĞǆĐĞůůĞŶĐĞ�ŽĨ�ƚŚĞ�DƵƐŝĐ��ŚĂƉĞů�ǁŝůů�ŚĞůƉ�ǇŽƵŶŐ�ƚĂůĞŶƚƐ�ƚŽ�ŐŝǀĞ�ƚŚĞŝƌ�ďĞƐƚ�ĂŶĚ�ƚŽ�ĐƌĞĂƚĞ�ĂŶ�ŝŶƚĞƌŶĂƟŽŶĂů�ŵƵƐŝĐĂů�ĞůŝƚĞ͕�ďĞǇŽŶĚ�ďŽƌĚĞƌƐ�ĂŶĚ�ĐƵůƚƵƌĞƐ͘�

Sous la Présidence d’Honneur de Sa Majesté la Reine Paola
KŶĚĞƌ�ŚĞƚ��ƌĞǀŽŽƌǌŝƩĞƌƐĐŚĂƉ�ǀĂŶ�,ĂƌĞ�DĂũĞƐƚĞŝƚ�<ŽŶŝŶŐŝŶ�WĂŽůĂ
hŶĚĞƌ�ƚŚĞ�,ŽŶŽƌĂƌǇ��ŚĂŝƌŵĂŶƐŚŝƉ�ŽĨ�,Ğƌ�DĂũĞƐƚǇ�YƵĞĞŶ�WĂŽůĂ



The Music Chapel

69 Artists in residence 
26 Nationalities

9 Masters in residence

José van Dam, voice
Sophie Koch, voice
Chair granted by an anonymous donor

�ƵŐƵƐƟŶ��ƵŵĂǇ͕ violin
Corina Belcea, chamber music
Miguel da Silva, viola & chamber music
'ĂƌǇ�,ŽīŵĂŶ͕ cello
&ƌĂŶŬ��ƌĂůĞǇ͕�piano
�ǀĞĚŝƐ�<ŽƵǇŽƵŵŝũŝĂŶ͕�piano
:ĞĂŶͲ�ůĂƵĚĞ�sĂŶĚĞŶ��ǇŶĚĞŶ͕�chamber music

͞�ŽŵŵƵŶŝƚǇ�WƌŽũĞĐƚƐ͟��ŚĂŝƌ
�ŚĂŝƌ�ŐƌĂŶƚĞĚ�ďǇ�&ŽŶĚĂƟŽŶ�&ƵƚƵƌϮϭ





Miguel da Silva, 
Master in Residence, viola, chamber music

�ǀĞĚŝƐ�<ŽƵǇŽƵŵĚũŝĂŶ, 
Master in Residence, piano

José van Dam, 
Master in Residence, voice

'ĂƌǇ�,ŽīŵĂŶ, 
Master in Residence, cello

�ƵŐƵƐƟŶ��ƵŵĂǇ, 
Master in Residence, violin

Corina Belcea, 
Master in Residence, chamber music

&ƌĂŶŬ��ƌĂůĞǇ͕
Master in Residence, piano

Sophie Koch, 
Master in Residence, voice

:ĞĂŶͲ�ůĂƵĚĞ�sĂŶĚĞŶ��ǇŶĚĞŶ, 
Master in Residence, chamber music

Tedi Papavrami, 
Guest master, violin

Bertrand Chamayou, 
Guest master, piano

Renaud Capuçon, 
Guest master, MuCH Ensemble

Stéphane Degout, 
Guest master, voice

Quatuor Ebène, 
Guest master, chamber music

Hartmut Rohde, 
Guest master, viola



EN

11

Enter the laboratory

An artistic project at the origin of the Music Chapel

A Queen’s project
Inaugurated on 12 July 1939,  the Queen Elisabeth 
Music Chapel provides high-level training to 
ĞǆĐĞƉƟŽŶĂů�ǇŽƵŶŐ�ƚĂůĞŶƚƐ͘
��ƚƌĂŝŶŝŶŐ�ĐĞŶƚĞƌ�ŽĨ�ĞǆĐĞůůĞŶĐĞ�ǁŝƚŚ�ĂŶ�ŝŶƚĞƌŶĂƟŽŶĂů�
ƐĐŽƉĞ� ĂŶĚ� ƌĞƉƵƚĂƟŽŶ, its curriculum is reserved for 
outstanding musicians (the musical elite of tomorrow) 
in the disciplines of piano, violin, cello, viola, chamber 
ŵƵƐŝĐ�ĂŶĚ�ǀŽŝĐĞ͘��ƚ�ƚŚĞ�ƟŵĞ�ŽĨ�ŝƚƐ�ĐƌĞĂƟŽŶ�ĂůƌĞĂĚǇ͕�ƚŚĞ�
ƌĞŶŽǁŶĞĚ�ĐƌŝƟĐ��ŵŝůĞ�sƵŝůůĞƌŵŽǌ�ĚĞƐĐƌŝďĞĚ�ƚŚĞ�DƵƐŝĐ�
�ŚĂƉĞů�ĂƐ�Ă�ƐŽƌƚ�ŽĨ�͞ŵŽĚĞƌŶ�sŝůůĂ�DĞĚŝĐŝ͘͟

głäĢĢäŉŉ͡�ƉäŰĆÙĆěĆőű�ÁĢà�äŰÚäěěäĢÚä͢�
an overhaul of the contents in 2004
^ŝǆƚǇͲĮǀĞ� ǇĞĂƌƐ� ĂŌĞƌ� ƚŚĞ� ŝŶĂƵŐƵƌĂƟŽŶ͕� ŝŶ� ϮϬϬϰ͕� ƚŚĞ�
DƵƐŝĐ� �ŚĂƉĞů� ƐĞƚ� ĂďŽƵƚ� ƌĞŽƌŐĂŶŝǌŝŶŐ� ƚŚŽƌŽƵŐŚůǇ� ŝƚƐ�
ƚƌĂŝŶŝŶŐ� ĂŶĚ� ƉƌŽĨĞƐƐŝŽŶĂů� ŝŶƐĞƌƟŽŶ� ƉƌŽŐƌĂŵ͘� dŚĞ�
ĂƌƟƐƟĐ� ƚƌĂŝŶŝŶŐ� ŽĨ� ƚŚĞ� DƵƐŝĐ� �ŚĂƉĞů� ƌĞƐƚƐ� ŽŶ� three 
pillars:
• Openness: although anchored in the Belgian 
ůĂŶĚƐĐĂƉĞ͕� ƚŚĞ� DƵƐŝĐ� �ŚĂƉĞů� ŚĂƐ� ĂŶ� ŝŶƚĞƌŶĂƟŽŶĂů�
ǀŽĐĂƟŽŶ͖

• &ůĞǆŝďŝůŝƚǇ͗ the Music Chapel seeks to adapt itself to 
ĞĂĐŚ� ǇŽƵŶŐ� ĂƌƟƐƚ͛Ɛ� ƉƌŽĮůĞ� ďǇ� ƉƌŽǀŝĚŝŶŐ�Śŝŵ�Žƌ� ŚĞƌ�
ǁŝƚŚ�Ă�ƚĂŝůŽƌͲŵĂĚĞ�ƉƌŽŐƌĂŵ�;ǀĂƌŝĂďůĞ�ĐǇĐůĞƐͿ͖

• Excellence: the Masters in Residence, as well 
as the Guest Masters – currently José van 
�Ăŵ͕� DŝŐƵĞů� � ĚĂ� � ^ŝůǀĂ͕� �ƵŐƵƐƟŶ� �ƵŵĂǇ͕� >ŽƵŝƐ�
>ŽƌƟĞ͕� 'ĂƌǇ� ,ŽīŵĂŶ͕� sŝŶĞƚĂ� ^ĂƌĞŝŬĂ� Θ� 'ƌĞŐŽƌ�
Sigl, Sophie Koch et Jean-Claude Vanden 
�ǇŶĚĞŶ - and their guests (Stéphane Degout, 
Corine Belcea, Stéphane Denève, &ƌĂŶŬ� �ƌĂůĞǇ͕� 
�ŚƌŝƐƚŽƉŚĞƌ� tĂƌƌĞŶͲ'ƌĞĞŶ͕� �ŚƌŝƐƟĂŶ� �ƌŵŝŶŐ͕ 
Tabea Zimmermann, Bernard Foccroulle, Benoît 
DĞƌŶŝĞƌ͕ �ZŽďĞƌƚŽ��ŝĂǌ͕�'ŝƵůŝĂŶŽ��ĂƌŵŝŐŶŽůĂ͕�WŝŽƚƌ�
�ŶĚĞƌƐǌĞǁƐŬŝ͕� 'ĂƵƟĞƌ� Ğƚ� ZĞŶĂƵĚ� �ĂƉƵĕŽŶ͕� WĂǀĞů�
sĞƌŶŝŬŽǀ͕�&ƌĂŶƐ�,ĞůŵĞƌƐŽŶ͕�WŚŝůŝƉ�^ĞƚǌĞƌ͕ �'ƵǇ�sĂŶ�
Waas, Andreas Zimmermann...) bear witness to the 
importance of knowledge transmission from one 
ŐĞŶĞƌĂƟŽŶ�ƚŽ�ƚŚĞ�ŶĞǆƚ͘

dŚĞ� ŽƉĞŶŝŶŐ� ŽĨ� ƚŚĞ� ,ĂĂƐͲdĞŝĐŚĞŶ� ĐŽŶĐĞƌƚ� ŚĂůů� ŝŶ� ϮϬϭϱ�
ŵĂĚĞ� ŝƚ� ƉŽƐƐŝďůĞ� ĨŽƌ� ƚŚĞ�DƵƐŝĐ� �ŚĂƉĞů� ƚŽ� ďĞ� ŽĸĐŝĂůůǇ�
ƌĞĐŽŐŶŝǌĞĚ�ďǇ�ƚŚĞ�ƉƵďůŝĐ�ĂƵƚŚŽƌŝƟĞƐ�ĂƐ�Ă�ĐƵůƚƵƌĂů�ǀĞŶƵĞ�
and to receive support from the Wallonia-Brussels 
&ĞĚĞƌĂƟŽŶ�ĨƌŽŵ�ϮϬϭϴ�ŽŶǁĂƌĚƐ͘



EN

13

The art of transmission

��ƚƌĂŝŶŝŶŐ͕�ƉĞƌĨŽƌŵĂŶĐĞ�ĂŶĚ�ĐƌĞĂƟǀĞ�ĐĞŶƚĞƌ͕ �ƚŚĞ�DƵƐŝĐ��ŚĂƉĞů�ǁŝƐŚĞƐ͕�ǁŝƐŚĞƐ�ƚŽ�
give, a voice to all the actors in residence: the young talents, masters, teachers 
and the team of the Music Chapel!

dŚĞ�DƵƐŝĐ��ŚĂƉĞů� ŝƐ�ĂůŝǀĞ�ƚŚƌŽƵŐŚ� ŝƚƐ�ŶĞƚǁŽƌŬ�ŽĨ�ĂƌƟƐƚƐ�ʹ�ďĞƚǁĞĞŶ�ϳϬ�ĂŶĚ�ϴϬ�
ĂƌƟƐƚƐ�ŝŶ�ƌĞƐŝĚĞŶĐĞ͕�ŵĂŶǇ�ĂƐƐŽĐŝĂƚĞĚ�ĂƌƟƐƚƐ͕�ĂďŽƵƚ�ϮϬ�ŶĂƟŽŶĂůŝƟĞƐ͕�ϵ�ŵĂƐƚĞƌƐ�ŝŶ�
ƌĞƐŝĚĞŶĐĞ͕�ŐƵĞƐƚ�ŵĂƐƚĞƌƐ�ĂƐ�ǁĞůů�ĂƐ�ŵĂŶǇ�ŐƵĞƐƚ�ĂƌƟƐƚƐ�ƚŚƌŽƵŐŚŽƵƚ�ƚŚĞ�ǇĞĂƌ�ʹ�ĂƐ�
ǁĞůů�ĂƐ�ƚŚƌŽƵŐŚ�ŝƚƐ�ƉĞƌĨŽƌŵĂŶĐĞ�ƉƌŽũĞĐƚƐ͗�ϯϬϬ�ĐŽŶĐĞƌƚƐ͕�ͨDƵ�,ͩ�ŝŶ��ĞůŐŝƵŵ�ĂŶĚ�
ͨŽŶ�dŽƵƌͩ�ƐĞĂƐŽŶƐ͕�ƚǁŽ�ĨĞƐƟǀĂůƐ�ĂŶĚ�ŵĂŶǇ�ĐŽƉƌŽĚƵĐƟŽŶƐ�ĂďƌŽĂĚ͘

�ĞƌŶĂƌĚ�ĚĞ�>ĂƵŶŽŝƚ
�ǆĞĐƵƟǀĞ�WƌĞƐŝĚĞŶƚ
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Each musician’s training is individually tailored along six main lines:

̟͠�DĆúĂ�ěäŪäě�őŅÁĆĢĆĢú͢

dŚĞ�ƉƌĞƐĞŶĐĞ�ŽĨ� ƚŚĞ�ŵĂƐƚĞƌƐ͕�ĞĂĐŚ�ŽĨ�ǁŚŽŵ� ŝƐ�ƉƵƌƐƵŝŶŐ�ĂŶ� ŝŶƚĞŶƐĞ�ƉƌŽĨĞƐƐŝŽŶĂů�ĐĂƌĞĞƌ� ŝŶ� ƚŚĞ�ǁŽƌůĚ�ŽĨ�ŵƵƐŝĐ͕�
ĐŽŶƐƟƚƵƚĞƐ�ƚŚĞ�ĐŽƌŶĞƌƐƚŽŶĞ�ŽĨ�ŽƵƌ�ƉĞĚĂŐŽŐŝĐĂů�ƉƌŽũĞĐƚ͘�The transmission of knowledge with the master occurs 
for instance through the informal transmission of professional experience as well as the master’s accompaniment 
ĂŶĚ� ƐƵƉƉŽƌƚ� ĚƵƌŝŶŐ� ƚŚĞ� ǇŽƵŶŐ�ŵƵƐŝĐĂů� ƚĂůĞŶƚ͛Ɛ� ĮƌƐƚ� ƐƚĞƉƐ�ŽĨ� ŚŝƐ� Žƌ� ŚĞƌ�ƉƌŽĨĞƐƐŝŽŶĂů� ŝŶƐĞƌƟŽŶ͕� ĂŶĚ� ƚŚĞ� ƐŚĂƌĞĚ�
ĞǆƉĞƌŝĞŶĐĞ�ŽĨ�ƉĞƌĨŽƌŵŝŶŐ�ƐŝĚĞ�ďǇ�ƐŝĚĞ͘�/Ŷ�ŽƌĚĞƌ�ƚŽ�ĐĂƌƌǇ�ŽƵƚ�ƚŚŝƐ�ƚƌĂŝŶŝŶŐ͕�ƚŚĞ�DƵƐŝĐ��ŚĂƉĞů�ƉƌŽǀŝĚĞƐ�ĂƌƟƐƚƐ�ǁŝƚŚ�
ĞǆĐĞƉƟŽŶĂů� ŝŶƐƚƌƵŵĞŶƚƐ͕� ŝŶĐůƵĚŝŶŐ�Ϯ�ĐŽŶĐĞƌƚ�ƉŝĂŶŽƐ͕�ϯϬ�ƉŝĂŶŽƐ�ĚŝƐƚƌŝďƵƚĞĚ� ŝŶ� ƚŚĞ�ĐůĂƐƐƌŽŽŵƐ�ĂŶĚ�ƐƚƵĚŝŽƐ͕�ĂŶĚ�
ĂďŽƵƚ�ƚĞŶ�ĂŶĐŝĞŶƚ�ŝŶƐƚƌƵŵĞŶƚƐ�ŽŶ�ůŽĂŶ�ƚŚĂŶŬƐ�ƚŽ�ƚŚĞ�ƐƵƉƉŽƌƚ�ŽĨ�ǀĂƌŝŽƵƐ�ƉĂƚƌŽŶƐ͘�/Ŷ�ϮϬϭϲ͕�ƚŚĞ��ĂŝůůĞƚͲ>ĂƚŽƵƌ�&ƵŶĚ�
made it possible to create a modern instrument fund by ordering cellos, violins and violas from eight European 
ůƵƚŚŝĞƌƐ͘��ůů�ƚŚĞƐĞ�ŝŶƐƚƌƵŵĞŶƚƐ�ĂƌĞ�ŽŶ�ůŽĂŶ�ƚŽ�ƚŚĞ�ĂƌƟƐƚƐ�ŝŶ�ƌĞƐŝĚĞŶĐĞ�Žƌ�ĂƐƐŽĐŝĂƚĞĚ�ĂƌƟƐƚƐ�ĨŽƌ�Ă�ƉĞƌŝŽĚ�ŽĨ�ϯ�ƚŽ�ϱ�
ǇĞĂƌƐ͘��ƚ�ƚŚĞ�ĞŶĚ�ŽĨ�ƚŚĞŝƌ�ƚƌĂŝŶŝŶŐ͕�ƐŽŵĞ�ĂƌƟƐƚƐ�ŝŶ�ƌĞƐŝĚĞŶĐĞ�ŚĂǀĞ�ƚŚĞ�ŽƉƉŽƌƚƵŶŝƚǇ�ƚŽ�ƉĞƌĨŽƌŵ�ĂŶ�ͨ�ƌƟƐƚ��ŝƉůŽŵĂͩ�
ĐŽŶĐĞƌƚ�ŝŶ�ƉƵďůŝĐ͘�dŚĞ��ƌƟƐƚ��ŝƉůŽŵĂ�ƉĞƌĨŽƌŵĂŶĐĞƐ�ĂƌĞ�ŵŽƌĞ�ƚŚĂŶ�ƐŝŵƉůĞ�ĐŽŶĐĞƌƚƐ͘�tŚŝůĞ�ƚŚĞǇ�ƌĞƉƌĞƐĞŶƚ�ƚŚĞ�ĞŶĚ�
ŽĨ�Ă�ĐǇĐůĞ͕�ƚŚĞǇ�ĂůƐŽ�ŽƉĞŶ�ƵƉ�ŶĞǁ�ŚŽƌŝǌŽŶƐ�ĂŶĚ�ĂďŽǀĞ�Ăůů�ĂƌĞ�ƚŚĞ�ĐƵůŵŝŶĂƟŽŶ�ŽĨ�Ă�ŵƵƐŝĐĂů�ĂŶĚ�ĂƌƟƐƟĐ�ƚƌĂŝŶŝŶŐ͘�
�ŌĞƌ�ǇĞĂƌƐ�ŽĨ�ŐƌŽǁŝŶŐ�ƵŶĚĞƌ�ƚŚĞ�ĞǇĞƐ�ŽĨ�ƚŚĞ�ƉƵďůŝĐ͕�ƚŚĞƐĞ�ŵƵƐŝĐŝĂŶƐ�ƚŚĂŶŬ�ƚŚĞ�ĂƵĚŝĞŶĐĞ�ďǇ�ƉƌĞƐĞŶƟŶŐ�Ă�ƉƌŽũĞĐƚ�
Žƌ�ƉƌŽŐƌĂŵ�ƚŚĂƚ�ŝƐ�ĚĞĂƌ�ƚŽ�ƚŚĞŵ͘

̠͠��ŅĩùäŉŉĆĩĢÁě�ĆĢŉäŅőĆĩĢ͢

��ƉĂƌƟĐƵůĂƌůǇ�ĞǆƚĞŶƐŝǀĞ�ƉƌŽŐƌĂŵ�ŽĨ�ĐŽŶĐĞƌƚƐ�ĂŶĚ�ƌĞĐŝƚĂůƐ�ĞŶƐƵƌĞƐ�ƚŚĞ�ƉƌŽĨĞƐƐŝŽŶĂů�ŝŶƐĞƌƟŽŶ�ŽĨ�ƚŚĞ�ǇŽƵŶŐ�ƐŽůŽŝƐƚƐ͘�
dŚĞ�DƵƐŝĐ��ŚĂƉĞů�ŝƐ�ŝŶ�ƚŚŝƐ�ƐĞŶƐĞ�ŶŽƚ�ŽŶůǇ�ĂŶ�͞ĂĐƚŽƌ͟�ŝŶ�ƚŚĞ�ŵƵƐŝĐ�ǁŽƌůĚ͕�ďƵƚ�ĂůƐŽ�Ă�͞ƉŝůŽƚ�ŝŶƐƟƚƵƟŽŶ͟�ƚŚƌŽƵŐŚ�ŝƚƐ�
ůŝŶŬƐ�ǁŝƚŚ�ƚŚĞ�ŵƵƐŝĐ�ǁŽƌůĚ�ŽŶ�ƚŚĞ�ŝŶƚĞƌŶĂƟŽŶĂů�ƐƚĂŐĞ͘�dŚĞ�DƵƐŝĐ��ŚĂƉĞů�ŝƐ�ŝŶƚĞŐƌĂƚĞĚ�ŝŶ�Ă�ƐŽůŝĚ�ŶĞƚǁŽƌŬ�ŽĨ�ŶĂƟŽŶĂů�
ĂŶĚ�ŝŶƚĞƌŶĂƟŽŶĂů�ƉĂƌƚŶĞƌƐ͗

EĂƟŽŶĂů� ŽƌĐŚĞƐƚƌĂƐ� ĂŶĚ� ĐŚŽŝƌƐ͗� �ĞůŐŝĂŶ� EĂƟŽŶĂů� KƌĐŚĞƐƚƌĂ͕� �ƌƵƐƐĞůƐ� WŚŝůŚĂƌŵŽŶŝĐ͕� KƌĐŚĞƐƚƌĞ� WŚŝůŚĂƌŵŽŶŝƋƵĞ�
ZŽǇĂů�ĚĞ�>ŝğŐĞ͕�KƌĐŚĞƐƚƌĞ�ZŽǇĂů�ĚĞ��ŚĂŵďƌĞ�ĚĞ�tĂůůŽŶŝĞ͕��ƌƵƐƐĞůƐ��ŚĂŵďĞƌ�KƌĐŚĞƐƚƌĂ͕�KƌĐŚĞƐƚƌĞ�̂ ǇŵƉŚŽŶŝƋƵĞ�ĚĞ�ůĂ�
DŽŶŶĂŝĞ͕�sůĂĂŵƐ�ZĂĚŝŽ�<ŽŽƌ͕ �>Ğ��ŽŶĐĞƌƚ�Ě͛�ŶǀĞƌƐ͕��ŶƚǁĞƌƉ�^ǇŵƉŚŽŶǇ�KƌĐŚĞƐƚƌĂ͕�KĐƚŽƉƵƐ͕�>ĞƐ�DĠƚĂŵŽƌƉŚŽƐĞƐ͕͘͘͘

/ŶƚĞƌŶĂƟŽŶĂů� ŽƌĐŚĞƐƚƌĂƐ͗� <ŽŶŝŶŬůŝũŬ� �ŽŶĐĞƌƚ�ŐĞďŽƵǁŽƌŬĞƐƚ� ;E>Ϳ͕� >ŽŶĚŽŶ� �ŚĂŵďĞƌ� KƌĐŚĞƐƚƌĂ� ;h<Ϳ͕� ^ŝŶĨŽŶŝĂ�
sĂƌƐŽǀŝĂ� ;WŽůĂŶĚͿ͕� <ĂŶƐĂŝ� WŚŝůŚĂƌŵŽŶŝĐ� KƌĐŚĞƐƚƌĂ� ;:ĂƉĂŶͿ͕� DƵƐŝĐĂ� sŝǀĂ� ;ZƵƐƐŝĂͿ͕� tŝĞŶĞƌ� <ĂŵŵĞƌKƌĐŚĞƐƚĞƌ�
;�ƵƐƚƌŝĂ�Ϳ͕�KƌĐŚĞƐƚƌĞ�EĂƟŽŶĂů�ĚĞ�>ŝůůĞ�;&ƌĂŶĐĞͿ͕�KƌĐŚĞƐƚƌĞ�ĚĞ��ŝĞŶŶĞ�̂ ŽůĞƵƌĞ�;^ǁŝƚǌĞƌůĂŶĚͿ͕��ŶƐĞŵďůĞ��ƉƉĂƐƐŝŽŶĂƚŽ�
;&ƌĂŶĐĞͿ͕͘͘͘

A center of artistic excellence

Venues:��ŽŶĐĞƌƚŐĞďŽƵǁ͕�&ůĂŐĞǇ͕��K��Z͕�>Ă�DŽŶŶĂŝĞ͕�ZŽǇĂů�WĂůĂĐĞ�ŽĨ��ƌƵƐƐĞůƐ͕�ƐĞǀĞƌĂů�ǀĞŶƵĞƐ�ƉĂƌƚ�ŽĨ�the Belle 
Saison�ƉƌŽũĞĐƚ͕�WĂůĂǌǌŽ�^ĂŶŐŝŽǀĂŶŶŝ�;�ůĞƐƐĂŶŽͿ͕�WĂůĂŝƐ�ĚĞƐ��ŽŶŐƌğƐ�;�ŝĞŶŶĞͿ͕�<ŽŶǌĞƌƚƐĂĂů�;^ŽůĞƵƌĞͿ͕�&ŽŶĚĂƟŽŶ�
>ŽƵŝƐ� sƵŝƩŽŶ� ;WĂƌŝƐͿ͕� DŝƌǇ� �ŽŶĐĞƌƚǌĂĂů� ;<ŽŶŝŶŬůŝũŬ� �ŽŶƐĞƌǀĂƚŽƌŝƵŵ� 'ĞŶƚͿ͕� �ŽŶĐĞƌƚŐĞďŽƵǁ� �ƌƵŐŐĞ͕� E�W��
;DƵŵďĂŝͿ͕�DĂǌĚĂ�,Ăůů�;WƵŶĞͿ͕�WŚŝůůŝƉƐ��ŽůůĞĐƟŽŶ�;tĂƐŚŝŶŐƚŽŶͿ͕�&ƌŝĐŬ��ŽůůĞĐƟŽŶ�;EĞǁ�zŽƌŬͿ͕�zĂŵĂŚĂ�,Ăůů�;EĞǁ�
zŽƌŬͿ͕�^ĂůůĞ��ŽƵƌŐŝĞ�;DŽŶƚƌĠĂůͿ͕�KƉĠƌĂ�ĚĞ�DŽŶƚĞͲ�ĂƌůŽ�;DŽŶĂĐŽͿ͕͘͘͘

EĂƟŽŶĂů�ĨĞƐƟǀĂůƐ͗�DƵƐŝĐĂůĞƐ�ĚĞ��ĞůŽĞŝů͕�DŝĚŝ�DŝŶŝŵĞƐ͕��ƚĠ�DŽƐĂŶ͕��ůĂƐƐŝƐƐŝŵŽ͕�&ĞƐƟǀĂů�ĚĞ�tĂůůŽŶŝĞ͕��ŽŵĞƌ�ǀĂŶ�
^ƚ�WŝĞƚĞƌ͕ �sĂƵǆŚĂůů�^ƵŵŵĞƌ�&ĞƐƟǀĂů͕�&ĞƐƟǀĂů�WŝĂŶŽ��ĂǇƐ͕͘͘͘

/ŶƚĞƌŶĂƟŽŶĂů�ĨĞƐƟǀĂůƐ͗�dŚĞ�WŽŽŶĂ�DƵƐŝĐ�̂ ŽĐŝĞƚǇ�;/ŶĚŝĂͿ͕��ďƵ��ŚĂďŝ�DƵƐŝĐ�Θ��ƌƚƐ�&ŽŶĚĂƟŽŶ�;hŶŝƚĞĚ��ƌĂď��ŵŝƌĂƚĞƐͿ͕�
^ĐŚŝĞƌŵŽŶŶŝŬŽŽŐĨĞƐƟǀĂů� ;EĞƚŚĞƌůĂŶĚƐͿ͕� ZĂĚŝŽ� &ƌĂŶĐĞ�DŽŶƚƉĞůůŝĞƌ� ĨĞƐƟǀĂů͕� &ĞƐƟǀĂů� ĚĞ�DĞŶƚŽŶ͕� �ƵĚŝƚŽƌŝƵŵ� ĚƵ�
>ŽƵǀƌĞ͕�&ĞƐƟǀĂů�Ě͛�ŝǆͲĞŶͲWƌŽǀĞŶĐĞ�;&ƌĂŶĐĞͿ͕��ƌĂŶƐͲDŽŶƚĂŶĂ��ůĂƐƐŝĐƐ͕�dŝďŽƌ�sĂƌŐĂ�&ĞƐƟǀĂů�;^ǁŝƚǌĞƌůĂŶĚͿ͕�&ĞƐƟǀĂů�
ĚĞ�ZĂǀĞůůŽ͕�&ĞƐƟǀĂů�>ĂĐDƵƐ͕�WŝĞƚƌĂƐĂŶƚĂ� ŝŶ��ŽŶĐĞƌƚŽ� ;/ƚĂůǇͿ͕�sĂƌŵĂ�&ĞƐƟǀĂů� ;�ƵůŐĂƌŝĂͿ͕�&ĞƐƟǀĂů� /ŶƚĞƌŶĂƟŽŶĂů�ĚĞ�
DƵƐŝƋƵĞ�^ǇŵƉŚŽŶŝƋƵĞ�Ě͛�ů�:Ğŵ�;dƵŶŝƐŝĂͿ͕�/ƐƚĂŶďƵů�&ŽƵŶĚĂƟŽŶ�ĨŽƌ��ƵůƚƵƌĞ�Θ��ƌƚƐ͕��ƉŚĞƐƵƐ�&ŽƵŶĚĂƟŽŶ�;dƵƌŬĞǇͿ͕͘͘͘

,ŽŵĞ�ƉƌŽĚƵĐƟŽŶƐ͗�DƵ�,�DƵƐŝĐ� ^ĞĂƐŽŶ� ;ƐŝŶĐĞ�ϮϬϭϱͿ͕�DƵƐŝĐ� �ŚĂƉĞů�'ĂůĂ��ŽŶĐĞƌƚ� ;ƐŝŶĐĞ�ϮϬϭϬͿ͕�DƵƐŝĐ� �ŚĂƉĞů�
&ĞƐƟǀĂů�ă�&ůĂŐĞǇ�;ƐŝŶĐĞ�ϮϬϭϬͿ͕�DƵ�,�tĂƚĞƌůŽŽ�&ĞƐƟǀĂů�;ƐŝŶĐĞ�ϮϬϭϳͿ͕�WƌĞůƵĚĞ�ă�ůĂ�^ƚ͘�:ŽŚŶ͛Ɛ�/ŶƚĞƌŶĂƟŽŶĂů�^ĐŚŽŽů�
;ƐŝŶĐĞ�ϮϬϭϳͿ͕��ƚĠ�ŵƵƐŝĐĂů�;ƐŝŶĐĞ�ϮϬϮϬͿ͘

/ŶƚĞƌŶĂƟŽŶĂů�ƚŽƵƌƐ͗�YƵĞĞŶ��ůŝƐĂďĞƚŚ�DƵƐŝĐĂů�sŽǇĂŐĞ�;ϮϬϬϳ�Ͳ�ϮϬϬϵ�Ͳ�ϮϬϭϭ�Ͳ�ϮϬϭϯ�Ͳ�ϮϬϭϲͿ�sĂƌƐŽǀŝĂ�ĂŶĚ�'ƵůďĞŶŬŝĂŶ�
KƌĐŚĞƐƚƌĂ͕�ƚŽƵƌƐ�ŝŶ�/ŶĚŝĂ͕�:ĂƉĂŶ͕�h^�;EĞǁ�zŽƌŬ͕�tĂƐŚŝŶŐƚŽŶͿ͕�DŽŶĂĐŽ�;DŽŶƚĞͲ�ĂƌůŽͿ͕�ƌĞƐŝĚĞŶĐŝĞƐ�ŝŶ�sŝůůĞĐƌŽǌĞ͕�
Ăƚ�ƚŚĞ��ŽŵĂŝŶĞ�&ŽƌŐĞƚ�;�ŚĂƌůĞǀŽŝǆͿ͕�YƵĠďĞĐă͕�^ĂůůĞ��ŽƵƌŐŝĞ�;DŽŶƚƌĞĂůͿ͕͘͘͘

�Ɛ�Ă�cultural ambassador for Belgium, the Chapel takes part:
• �ďƌŽĂĚ͗�ŝŶ�ƐƚĂƚĞ�ǀŝƐŝƚƐ͕�ĞĐŽŶŽŵŝĐ�ŵŝƐƐŝŽŶƐ�ĂŶĚ�ĞǀĞŶƚƐ�ŽƌŐĂŶŝǌĞĚ�ďǇ�ƚŚĞ�&ŽƌĞŝŐŶ��īĂŝƌƐ͘
• /Ŷ��ĞůŐŝƵŵ͗�ƉƌĞƐƟŐŝŽƵƐ�ĞǀĞŶƚƐ�Ăƚ�ƚŚĞ�ZŽǇĂů�WĂůĂĐĞ͕�ŝŶ�ƚŚĞ�ĐŽŶƚĞǆƚ�ŽĨ�E�dK�Žƌ��h�ŵĞĞƟŶŐƐ͘

&Žƌ�ƐĞǀĞƌĂů�ǇĞĂƌƐ͕� ƚŚĞ�DƵƐŝĐ��ŚĂƉĞů�ŚĂƐ�ĚĞǀĞůŽƉĞĚ� ŝƚƐ�ƉŽůŝĐǇ�ŽĨ�ǀŝĚĞŽ�ƌĞĐŽƌĚŝŶŐƐ�ĂŶĚ� ůŝǀĞ�ƐƚƌĞĂŵƐ͘�dŚŝƐ�ĚŝŐŝƚĂů�
ƉƌĞƐĞŶĐĞ�ƌĞŇĞĐƚƐ�ƚŚĞ��ŚĂƉĞů͛Ɛ�Ăŝŵ�ƚŽ�ĚŝƐƐĞŵŝŶĂƚĞ�ŝƚƐ�ƉƌŽĚƵĐƟŽŶƐ�ŵŽƌĞ�ĞĸĐŝĞŶƚůǇ�ĂŶĚ�ŵŽƌĞ�ďƌŽĂĚůǇ�ŶĂƟŽŶĂůůǇ�
ĂŶĚ�ŝŶƚĞƌŶĂƟŽŶĂůůǇ͕�ďƵƚ�ĂůƐŽ�ƚŽ�ŐŝǀĞ�ƚŚĞ�ĂƌƟƐƚƐ�ŝŶ�ƌĞƐŝĚĞŶĐĞ�ŐƌĞĂƚĞƌ�ǀŝƐŝďŝůŝƚǇ�ŽŶ�ƚŚĞ�ĚŝŐŝƚĂů�ƐƚĂŐĞ͕�ĞŶƐƵƌŝŶŐ�ƚŚĞŵ�Ă�
ŵŽƌĞ�ǁŝĚĞͲƌĂŶŐŝŶŐ�ƉƌŽŵŽƟŽŶ�ĂŶĚ�ĂŶ�ĂƌĐŚŝǀĂů�ƚŽŽů�ĨŽƌ�ƚŚĞ�ĞĂƌůǇ�ƉŚĂƐĞƐ�ŽĨ�ƚŚĞŝƌ�ĐĂƌĞĞƌƐ͘�DƵ�,�ŽŶ�Ăŝƌ is a series of 
͞ŽŶůŝŶĞ͟�ĐŽŶĐĞƌƚƐ�ƐŚŽǁŶ�ŽŶ�ƚŚĞ�zŽƵdƵďĞ�ĐŚĂŶŶĞů�ŽĨ�ƚŚĞ�DƵƐŝĐ��ŚĂƉĞů͘
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European network of opera academies:�dŚĞ�DƵƐŝĐ��ŚĂƉĞů�ŝƐ�ƉĂƌƚ�ŽĨ�ƚŚĞ�ĞŶŽĂ�ŶĞƚǁŽƌŬ͘�
dŚĞ�ĞŶŽĂ�ŶĞƚǁŽƌŬ�ǁĂƐ�ďŽƌŶ�ĨƌŽŵ�ƚŚĞ�ǁŝƐŚ�ŽĨ�Ă�ŶƵŵďĞƌ�ŽĨ�ŽƉĞƌĂƟĐ�ŝŶƐƟƚƵƟŽŶƐ�ʹ�ŽƉĞƌĂ�
ĂĐĂĚĞŵŝĞƐ͕� ĨĞƐƟǀĂůƐ͕� ĨŽƵŶĚĂƟŽŶƐ� ĂŶĚ� ƉƌŽĚƵĐĞƌƐ� ʹ� ƚŽ� ǁŽƌŬ� ŵŽƌĞ� ĐůŽƐĞůǇ� ƚŽŐĞƚŚĞƌ� ƚŽ�
ƐƵƉƉŽƌƚ�ƚŚĞ�ƉƌŽĨĞƐƐŝŽŶĂů�ŝŶƚĞŐƌĂƟŽŶ�ŽĨ�ƚŚĞ�ŵŽƐƚ�ƚĂůĞŶƚĞĚ�ǇŽƵŶŐ�ĂƌƟƐƚƐ�ĂŶĚ�ƚŽ�ƐƵƉƉŽƌƚ�ƚŚĞ�
ĚĞǀĞůŽƉŵĞŶƚ�ŽĨ�ƚŚĞŝƌ�ĂƌƟƐƟĐ�ĂŵďŝƟŽŶƐ͘�tŝƚŚ�ƚŚĞ�ďĂĐŬŝŶŐ�ŽĨ�ƚŚĞ��ƵƌŽƉĞĂŶ��ŽŵŵŝƐƐŝŽŶ͛Ɛ�
�ƵůƚƵƌĞ�WƌŽŐƌĂŵŵĞ� ƐŝŶĐĞ� ϮϬϭϭ� ĂŶĚ��ƌĞĂƟǀĞ� �ƵƌŽƉĞ�WƌŽŐƌĂŵŵĞ� ƐŝŶĐĞ� ϮϬϭϲ͕� ĞŶŽĂ�ŚĂƐ�
ďĞĞŶ�ǁŽƌŬŝŶŐ� ƚŽ� ƚƌĂŝŶ�ĞŵĞƌŐŝŶŐ�ĂƌƟƐƚƐ�ĂŶĚ�ƉƌŽŵŽƚĞ� ƚŚĞŝƌ�ŵŽďŝůŝƚǇ͕�ǁŚŝůĞ�ĞŶĐŽƵƌĂŐŝŶŐ�
ƚŚĞ�ĐƌĞĂƟŽŶ�ĂŶĚ�ƉĞƌĨŽƌŵĂŶĐĞ�ŽĨ�ŶĞǁ�ŽƉĞƌĂƐ�Ăůů�ŽǀĞƌ��ƵƌŽƉĞ͘�dŚĂŶŬƐ�ƚŽ�ŝƚƐ�ĮƌƐƚ�ǇĞĂƌƐ�ŽĨ�
ĞǆƉĞƌŝĞŶĐĞ͕�ƚŚĞ�ĞŶŽĂ�ŶĞƚǁŽƌŬ�ƌĞŶŝĞǁĞĚ� ŝƚƐ�ĐŽŵŵŝƚŵĞŶƚ�ƚŽ�ĂƌƟƐƚƐ�Ăƚ�ƚŚĞ�ƐƚĂƌƚ�ŽĨ�ƚŚĞŝƌ�
ƉƌŽĨĞƐƐŝŽŶĂů�ĐĂƌĞĞƌƐ�ĂŶĚ�ĞŶƚĞƌĞĚ�ŝƚƐ�ƚŚŝƌĚ�ŵĂŶĚĂƚĞ�ŝŶ�ϮϬϮϬ͘�dŚŝƌƚĞĞŶ�ŵĞŵďĞƌ�ŝŶƐƟƚƵƟŽŶƐ͕�
ĞŝŐŚƚĞĞŶ�ĂƐƐŽĐŝĂƚĞĚ�ƉĂƌƚŶĞƌƐ͕� ŽǀĞƌ� Ă� ƚŚŽƵƐĂŶĚ�ǇŽƵŶŐ�ĂƌƟƐƚƐ� ĂŶĚ� ƐŽŵĞ� ƚŚƌĞĞ�ŚƵŶĚƌĞĚ�
ƉƌŽĨĞƐƐŝŽŶĂůƐ�ŵĂŬĞ�ƵƉ�ƚŚĞ�ĞŶŽĂ�ĐŽŵŵƵŶŝƚǇ͘

̢͠��ŅőĆŉőŉ�¨ĆěěÁúä͢ 

��ŐĞŶƵŝŶĞ�ůĂďŽƌĂƚŽƌǇ�ĨŽƌ�ůŝĨĞ�ĂŶĚ�ŵƵƐŝĐĂů�ĐƌĞĂƟŽŶ�ŝŶ��ƵƌŽƉĞ͘�dŚĞ�DƵƐŝĐ��ŚĂƉĞů�ǁĞůĐŽŵĞƐ�
ďĞƚǁĞĞŶ� ϳϬ� ĂŶĚ� ϴϬ� ǇŽƵŶŐ� ĂƌƟƐƚƐ� ĨƌŽŵ� ĂďŽƵƚ� ϮϬ� ĐŽƵŶƚƌŝĞƐ� ĂƌŽƵŶĚ� ƚŚĞ� ǁŽƌůĚ͕� ĨƌŽŵ�
�ĞůŐŝƵŵ�ƚŽ�>ĂƟŶ��ŵĞƌŝĐĂ͕� ƚŚĞ�h^͕��ƵƐƚƌĂůŝĂ�ĂŶĚ� :ĂƉĂŶ͕��ŚŝŶĂ͕�^ŽƵƚŚ�<ŽƌĞĂ͕�ZƵƐƐŝĂ�ĂŶĚ�
ŵĂŶǇ��ƵƌŽƉĞĂŶ�ĐŽƵŶƚƌŝĞƐ͘�dŚĞ�DƵƐŝĐ��ŚĂƉĞů�ƉƌŽƉŽƐĞƐ�ĂĐƟǀŝƟĞƐ�ƚŚĂƚ�ĞŶĂďůĞ�ƚŚĞŵ�ƚŽ�ŚĂǀĞ�
ĞǆĐŚĂŶŐĞƐ�ǁŝƚŚ�ŽƚŚĞƌ�ŵƵƐŝĐŝĂŶƐ͕�ƚŽ�ĂƩĞŶĚ�ǁŽƌŬƐŚŽƉƐ�ĂŶĚ�ĐŽŶĨĞƌĞŶĐĞƐ͘

̣͠��Ăä�ĆĢùŅÁŉőŅŖÚőŖŅä͢ 

�ůů�ƚŚŝƐ�ǁŽƌŬ�ƚĂŬĞƐ�ƉůĂĐĞƐ�ŝŶ�Ă�ƐƉĂĐĞ�ĂŶĚ�ĂŶ�ĞŶǀŝƌŽŶŵĞŶƚ�ƚŚĂƚ�ĞŶĂďůĞ�ĐŽŶĐĞŶƚƌĂƟŽŶ͕�ǁŽƌŬ͕�
ŵĞĚŝƚĂƟŽŶ͕�ƐŽĐŝĂů� ŝŶƚĞƌĂĐƟŽŶ�ĂŶĚ�ĞǆĐŚĂŶŐĞƐ͘�dŚĞ�ƋƵĂůŝƚǇ�ŽĨ� ƚŚŝƐ�ĞǆĐĞƉƟŽŶĂů�ƐĞƫŶŐ�ĂƐ�
ǁĞůů�ĂƐ�ƚŚĞ�ƉƌŽǆŝŵŝƚǇ�ďĞƚǁĞĞŶ�ƚŚĞ�ƐƚĂī�ŽĨ�ƚŚĞ�DƵƐŝĐ��ŚĂƉĞů͕�ƚŚĞ�ƚĞĂĐŚŝŶŐ�ƚĞĂŵ�ĂŶĚ�ƚŚĞ�
ǇŽƵŶŐ�ŵƵƐŝĐĂů�ƚĂůĞŶƚƐ͕�ĨŽƌŵ�ĂŶ�ŝŶƚĞŐƌĂů�ƉĂƌƚ�ŽĨ�ƚŚĞ�ƉĞĚĂŐŽŐŝĐĂů�ƉƌŽũĞĐƚ͘

̤͠���ĩġġŖĢĆőű��ŅĩĔäÚőŉ�͢ 

�� ŶĞǁ� ƐŽĐŝĂů� ƉƌŽũĞĐƚ� ǁĂƐ� ŝŶƚƌŽĚƵĐĞĚ� Ăƚ� ƚŚĞ�DƵƐŝĐ� �ŚĂƉĞů� ŝŶ� ϮϬϭϮ�ǁŝƚŚ� ƚŚĞ� ĂƌƌŝǀĂů� ŽĨ�
DĂƌŝĂ� :ŽĆŽ�WŝƌĞƐ�ĂŶĚ� ƚŚĞ� ůĂƵŶĐŚ�ŽĨ� ƚŚĞ��ƋƵŝŶŽǆ�ĐŚŽŝƌƐ͘�dŚĞ�ĐƌĞĂƟŽŶ�ŽĨ�Ă� ͞�ŽŵŵƵŶŝƚǇ�
WƌŽũĞĐƚƐ͟�ĐŚĂŝƌ� ŝŶ�ϮϬϭϲ͕�ǁŝƚŚ�ƚŚĞ�ƐƵƉƉŽƌƚ�ŽĨ�ƚŚĞ�ƉƌŝǀĂƚĞ�ĨŽƵŶĚĂƟŽŶ�&ƵƚƵƌϮϭ͕�ƌĞŝŶĨŽƌĐĞĚ�
ƚŚĞ�DƵƐŝĐ��ŚĂƉĞů͛Ɛ�ĚĞƐŝƌĞ�ƚŽ�ďƌŽĂĚĞŶ�ƚŚĞ�ĮĞůĚ�ŽĨ�ƐŽĐŝĂů�ĂƉƉůŝĐĂƟŽŶƐ�ŽīĞƌĞĚ�ƚŽ�ƚŚĞ�ǇŽƵŶŐ�
ƚĂůĞŶƚƐ�ĞŶƌŽůůĞĚ�ŝŶ�Ăůů�ƚŚĞ�ĚŝƐĐŝƉůŝŶĞƐ�ƚĂƵŐŚƚ�Ăƚ�ƚŚĞ�DƵƐŝĐ��ŚĂƉĞů͘�dŚĞ�ĐŚĂŝƌ�ĞŶĐŽŵƉĂƐƐĞƐ�
all the social and sustainable projects that the Music Chapel has included in its season, 

̡͠��Ăä�łŅĩġĩőĆĩĢ�ĩù�őĂä�űĩŖĢú�ÁŅőĆŉőŉ�ĆĢ�ŅäŉĆàäĢÚä͢

dŚŝƐ�ƉƌŽŵŽƟŽŶ�ŶŽƚĂďůǇ�ƚĂŬĞƐ�ƚŚĞ�ĨŽƌŵ�ŽĨ�ƚŚĞ�DƵƐŝĐ��ŚĂƉĞů͛Ɛ����ĐŽůůĞĐƟŽŶ�ŽŶ�ƚŚĞ�
ůĂďĞů�KƵƚŚĞƌĞ͕�ďƵƚ�ĂůƐŽ�ŽĨ� ŝƚƐ�ĐŽŶƚĂĐƚƐ�ǁŝƚŚ�ƚŚĞ�ŝŶƚĞƌŶĂƟŽŶĂů�ƉƌĞƐƐ͘�dŚĞ�ƌĞĐŽƌĚŝŶŐ�
ĂŶĚ�ďƌŽĂĚĐĂƐƟŶŐ�ďǇ�ƌĂĚŝŽ�ƐƚĂƟŽŶ�DƵƐŝƋϯ�ĐŽŶĐĞƌƚƐ�ŽĨ�ƚŚĞ�ǇŽƵŶŐ�ŵƵƐŝĐŝĂŶƐ͛��ƌƟƐƚ�
�ŝƉůŽŵĂƐ�ĂůƐŽ�ĐŽŶƚƌŝďƵƚĞ�ƚŽ�ƚŚŝƐ�ƉƌŽŵŽƟŽŶ͘

�ŝƐĐŽŐƌĂƉŚǇ�ŽĨ�ƚŚĞ�DƵƐŝĐ��ŚĂƉĞů͗�Ă�ĐŽůůĞĐƟŽŶ�ŽŶ�ƚŚĞ�KƵƚŚĞƌĞ�ůĂďĞů�;&ƵŐĂ�>ŝďĞƌĂ�Θ�
�ŝŐ��ĂŐͬ�ůƉŚĂͿ͕�ŝŶĐůƵĚŝŶŐ�ϮϬ���Ɛ�ƚŽ�ĚĂƚĞ͗

2006 :
• WůĂŵĞŶĂ�DĂŶŐŽǀĂ͕�tŽƌŬƐ�ĨŽƌ�ƉŝĂŶŽ�ďǇ��͘^ŚŽƐƚĂŬŽǀŝĐŚ
• DŝůŽƐ�WŽƉŽǀŝĐ͕�tŽƌŬƐ�ĨŽƌ�ƉŝĂŶŽ�ďǇ�Z͘�^ĐŚƵŵĂŶŶ

2008 :
• dƌŝŽ��Ăůŝ͕�dƌŝŽ�ʹ�sŝŽůŝŶ�ĂŶĚ�ĐĞůůŽ�ƐŽŶĂƚĂ�ʹ�sŝŽůŝŶ�ĂŶĚ�ƉŝĂŶŽ�ƐŽŶĂƚĂ�ďǇ�D͘�ZĂǀĞů

2010 :
• KƌĐŚĞƐƚƌĞ� WŚŝůŚĂƌŵŽŶŝƋƵĞ� ZŽǇĂů� ĚĞ� >ŝğŐĞĂŶĚ� ƐŽůŽŝƐƚƐ� ŽĨ� ƚŚĞ� DƵƐŝĐ� �ŚĂƉĞů͕�

ĐŽŶĚƵĐƚĞĚ�ďǇ�WĂƚƌŝĐŬ��ĂǀŝŶ͕�sŝŽůŝŶ�ĐŽŶĐĞƌƚŽƐ�ďǇ�,͘�sŝĞƵǆƚĞŵƉƐ

2011 :
• ^ŝŶĨŽŶŝĂ� sĂƌƐŽǀŝĂ͕� ĐŽŶĚƵĐƚĞĚ� ďǇ� �ƵŐƵƐƟŶ� �ƵŵĂǇ͕� ǁŝƚŚ� ,ƌĂĐŚǇĂ� �ǀĂŶĞƐǇĂŶ͕�

sŝŽůŝŶ�ĐŽŶĐĞƌƚŽ�ĂŶĚ�ŽƚŚĞƌ�ǁŽƌŬƐ�ďǇ��͘��ǀŽƌĂŬ

2012 :
• EŝŬŝƚĂ��ŽƌŝƐŽͲ'ůĞďƐŬǇ͕�^ƉĂŶŝƐŚ�ƐǇŵƉŚŽŶǇ�ʹ�^ŽŶĂƚĂ�ʹ��ƌůĞƋƵŝŶ�ʹ�'ƵŝƚĂƌ�ďǇ��͘�>ĂůŽ

2013 :
• KƌĐŚĞƐƚƌĞ�WŚŝůŚĂƌŵŽŶŝƋƵĞ�ZŽǇĂů�ĚĞ�>ŝğŐĞ͕��ĐŽŶĚƵĐƚĞĚ�ďǇ��ŚƌŝƐƟĂŶ��ƌŵŝŶŐ�ĂŶĚ�

soloists of the Music Chapel, Complete works for violin and orchestra and for 
ĐĞůůŽ�ĂŶĚ�ŽƌĐŚĞƐƚƌĂ�ďǇ��͘�^ĂŝŶƚͲ^ĂģŶƐ

2015 :
• KƌĐŚĞƐƚƌĞ� WŚŝůŚĂƌŵŽŶŝƋƵĞ� ZŽǇĂů� ĚĞ� >ŝğŐĞ� ĂŶĚ� ƐŽůŽŝƐƚƐ� ŽĨ� ƚŚĞ�DƵƐŝĐ� �ŚĂƉĞů͕�

�ŽŵƉůĞƚĞ�ĐŽŶĐĞƌƚĂŶƚĞ�ǁŽƌŬƐ�ďǇ��͘�>ĂůŽ

2016 :
• �ƵƐĐŚ�dƌŝŽ͕�WŝĂŶŽ�ĂŶĚ�ƐƚƌŝŶŐ�ƚƌŝŽƐ�ďǇ��͘��ǀŽƌĂŬ

2017 :
• ^ĂƌĂŚ�>ĂƵůĂŶ͕�ͨ>ĞƐ��ůĂƐƉŚğŵĞƐ ͕ͩ�DĠůŽĚŝĞƐ�ĚĞ�ĮŶ�ĚĞ�ƐŝğĐůĞ͕�ǀĂƌŝŽƵƐ�ĐŽŵƉŽƐĞƌƐ
• ^ŽůŽŝƐƚƐ�ŽĨ�ƚŚĞ�DƵƐŝĐ��ŚĂƉĞů͕��ŚĂŵďĞƌ�ŵƵƐŝĐ�ǁŽƌŬƐ�ďǇ��͘�ZĞŝĐŚĂ
• �ƵƐĐŚ�dƌŝŽ�ĂŶĚ�DŝŐƵĞů�ĚĂ�^ŝůǀĂ͕�YƵĂƌƚĞƚƐ�ďǇ��͘��ǀŽƌĂŬ

2018 :
• �ƵƐĐŚ�dƌŝŽ͕�DŝŐƵĞů�ĚĂ�^ŝůǀĂ�ĂŶĚ�DĂƌŝĂ�DŝůƐƚĞŝŶ͕�YƵŝŶƚĞƚƐ�ďǇ��͘��ǀŽƌĂŬ
• ,ĠůğŶĞ��ĞƐĂŝŶƚ͕�tŽƌŬƐ�ďǇ�Z͘�^ĐŚƵŵĂŶŶ�ĂŶĚ�'͘�<ƵƌƚĂŐ

2019 :
• dƌŝŽ��ĂĚŝŐ͕�tŽƌŬƐ�ďǇ��͘��ƩĂŚŝƌ͕ �D͘�ZĂǀĞů�ĂŶĚ�>͘��ĞƌŶƐƚĞŝŶ
• ZŽůƐƚŽŶ�^ƚƌŝŶŐ�YƵĂƌƚĞƚ͕�ͨ^ŽƵǀĞŶŝƌƐͩ�ďǇ�W͘ �dĐŚĂŝŬŽǀƐŬǇ
• �ƵƐŚ�dƌŝŽ͕��ŽŵƉůĞƚĞ�ĐŚĂŵďĞƌ�ŵƵƐŝĐ�ĨŽƌ�ƉŝĂŶŽ�Θ�ƐƚƌŝŶŐƐ�ďǇ��͘��ǀŽƌĂŬ
• Kƌŝ�Θ�Kŵƌŝ��ƉƐƚĞŝŶ͕��ŽŵƉůĞƚĞ�ǁŽƌŬƐ�ĨŽƌ�ƉŝĂŶŽ�Θ�ĐĞůůŽ�ďǇ�>͘��ĞĞƚŚŽǀĞŶ

2020 :
• KƌĐŚĞƐƚƌĞ�WŚŝůŚĂƌŵŽŶŝƋƵĞ�ZŽǇĂů�ĚĞ�>ŝğŐĞ͕�ĐŽŶĚƵĐƚĞĚ�ďǇ�:ĞĂŶͲ:ĂĐƋƵĞƐ�<ĂŶƚŽƌŽǁ͕�

�ƌƵƐƐĞůƐ� WŚŝůŚĂƌŵŽŶŝĐ͕� ĐŽŶĚƵĐƚĞĚ� ďǇ� ^ƚĠƉŚĂŶĞ� �ĞŶğǀĞ͕� ĂŶĚ� ƐŽůŽŝƐƚƐ� ŽĨ� ƚŚĞ�
DƵƐŝĐ��ŚĂƉĞů͕� dͨƌŝďƵƚĞ�ƚŽ�zƐĂǋĞͩ

• �ŝĞů� ^ŽůŽƚŚƵƌŵ� ^ǇŵƉŚŽŶǇ� KƌĐŚĞƐƚƌĂ͕� ĐŽŶĚƵĐƚĞĚ� ďǇ� <ĂƐƉĂƌ� �ŚĞŶĚĞƌ͕ � >ŽƵŝƐ�
>ŽƌƟĞ͕�&ƌĂŶŬ��ƌĂůĞǇ͕�sŝĐƚŽƌŝĂ�sĂƐƐŝůĞŶŬŽ͕�/ƌŝƐ�ǀĂŶ�tŝũŶĞŶ͕��ŽƵďůĞ�ĐŽŶĐĞƌƟ�<͘�ϯϲϱ͕�
<͘ϱϬϱ�Θ�<͘��E,͘�ϱϲͬϯϭϱ&�ďǇ�t͘�͘�DŽǌĂƌƚ

2021 :
• �ŚƌŝƐƟŶĞ�>ĞĞ͕�ͨsŽǇĂŐĞͩ�

2022: 
• �͘�&ƌĂŶĐŬ͕���ŽŵƉůĞƚĞ��ŚĂŵďĞƌ�DƵƐŝĐ

• :ĠƌĠŵǇ�'ĂƌďĂƌŐ͕�ͨ�WĂƌůĂŶĚŽ�ͩ

• Sergei Redkin
• 
Forthcoming : 
• DĞŶĚĞůƐƐŽŚŶ�Θ��ŶĞƐĐƵƐ͛�KĐƚĞƚƐ

both on its site in Waterloo and outside in various musical performance and 
ƉƌŽĚƵĐƟŽŶ�ƉƌŽũĞĐƚƐ͘�KƉĞŶŝŶŐ�ŽŶĞƐĞůĨ�ƚŽ�ƚŚĞ�ŽƚŚĞƌ͕ �ƚŽ�ŽƚŚĞƌ�ƚǇƉĞƐ�ŽĨ�ĂƵĚŝĞŶĐĞƐ�
ĂŶĚ�ƐŚĂƌŝŶŐ�ŽŶĞ͛Ɛ�ƚĂůĞŶƚ͗�ƚŚĂƚ�ŝƐ�ƚŚĞ�Ăŝŵ�ŽĨ�ƚŚĞ�͞�ŽŵŵƵŶŝƚǇ͟�ƉƌŽũĞĐƚ͘�dŚĞƐĞ�
ƉƌŽũĞĐƚƐ�ƚĂŬĞ�ŽŶ�ĚŝīĞƌĞŶƚ�ƐŚĂƉĞƐ͗

• ^ŚĂƌŝŶŐ�ŵƵƐŝĐ�ǁŝƚŚ�ĂƵĚŝĞŶĐĞƐ�ǁŚŽ�ĚŽ�ŶŽƚ�ŚĂǀĞ�ĞĂƐǇ�ĂĐĐĞƐƐ�ƚŽ�ŵƵƐŝĐ�;EĂƟǀŝƚĂƐ�
ĂŶĚ��ŽŶǀŝǀŝĂů�EWKƐ͕�ĐŽŶĐĞƌƚƐ�ŝŶ�ƉƌŝƐŽŶƐ͕�ƌĞƐƚ�ŚŽŵĞƐ�ĂŶĚ�ŚŽƐƉŝƚĂůƐͿ͘

• DƵƐŝĐ�ĂƐ�Ă�ƐŽƵƌĐĞ�ŽĨ�ƌĞŇĞĐƟŽŶ͕�ǁŝƚŚ�ĐŽŶĐĞƌƚƐ�ŽŶ�ƐŽĐŝĂů�ĂŶĚ�ƚŽƉŝĐĂů�ƚŚĞŵĞƐ͘
• dŚĞ� ƚƌĂŶƐŵŝƐƐŝŽŶ� ŽĨ� ŵƵƐŝĐ� ƚĞĂĐŚŝŶŐ� ƚŽ� ĚŝƐĂĚǀĂŶƚĂŐĞĚ� ĐŚŝůĚƌĞŶ� ;�ƋƵŝŶŽǆ�
ĐŚŽŝƌƐͿ͘

• Ecology, sustainability, sharing: music can help change the world!
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The Queen Elisabeth Music Chapel ǁĂƐ�ĨŽƵŶĚĞĚ�Ăƚ�ƚŚĞ�ŝŶŝƟĂƟǀĞ�ŽĨ�YƵĞĞŶ��ůŝƐĂďĞƚŚ�
ĂŶĚ�ƚŚĞ�ǀŝŽůŝŶŝƐƚ�ĂŶĚ�ĐŽŵƉŽƐĞƌ��ƵŐğŶĞ�zƐĂǋĞ͘�

&ƌŽŵ�ƚŚĞ�ŽƵƚƐĞƚ͕� ŝƚƐ�ŽďũĞĐƟǀĞ�ǁĂƐ�ƚŽ�ƌĞĐĞŝǀĞ�ǇŽƵŶŐ�ŵƵƐŝĐŝĂŶƐ�ďǇ�ŽīĞƌŝŶŐ�ƚŚĞŵ�Ă�
perfectly adapted working environment in what could be described as a modern 
͚sŝůůĂ�DĞĚŝĐŝ͛͘

dŚĂŶŬƐ�ƚŽ�ƚŚĞ�ƐƵƉƉŽƌƚ�ŽĨ��ĂƌŽŶ�WĂƵů�ĚĞ�>ĂƵŶŽŝƚ͕�ƚŚĞ�ƉƌŽũĞĐƚ�ƋƵŝĐŬůǇ�ƚŽŽŬ�ƐŚĂƉĞ͘�/Ŷ�
ƚŚĞ�ƐŵĂůů�ƚŽǁŶ�ŽĨ��ƌŐĞŶƚĞƵŝů͕�ŶŽƚ�ĨĂƌ�ĨƌŽŵ��ƌƵƐƐĞůƐ͕�ĂƌĐŚŝƚĞĐƚ�/ǀĂŶ�ZĞŶĐŚŽŶ�ĚĞƐŝŐŶĞĚ�
Ă�ƚŚŽƌŽƵŐŚůǇ�ŵŽĚĞƌŶŝƐƚ�ďƵŝůĚŝŶŐ�ƌĞƐĞŵďůŝŶŐ�Ă�ƚƌĂŶƐĂƚůĂŶƟĐ�ůŝŶĞƌ͘

It was inaugurated on ϭϭ�ĂŶĚ�ϭϮ�:ƵůǇ�ϭϵϯϵ͘�dŚĞ�ďƵŝůĚŝŶŐ�ĐŽŶƚĂŝŶĞĚ�Ă�ĐŽŶĐĞƌƚ�ĂŶĚ�
ƌĞŚĞĂƌƐĂů�ƐƚƵĚŝŽ͕�Ă�ĚŝŶŝŶŐ�ƌŽŽŵ͕�ŽĸĐĞƐ�ĨŽƌ�ƚŚĞ�ĚŝƌĞĐƚŽƌ�ĂŶĚ�ƚŚĞ�ŐĞŶĞƌĂů�ƐĞĐƌĞƚĂƌǇ͕�
ĂŶĚ�ĂďŽǀĞ�Ăůů� ĞŝŐŚƚ� ƐƚƵĚŝŽƐ͕� ǀĞƌǇ�ǁĞůů� ƐŽƵŶĚƉƌŽŽĨĞĚ� ĨŽƌ� ƚŚĞ�ƟŵĞ͕� ƚŽ�ŚŽƵƐĞ�ĞŝŐŚƚ�
ǇŽƵŶŐ��ĞůŐŝĂŶ�ŵƵƐŝĐŝĂŶƐ͘��ĂĐŚ�ƌĞƐŝĚĞŶƚ�ŚĂĚ�ƚǁŽ�ƌŽŽŵƐ͗�Ă�ǁŽƌŬŝŶŐ�ƐƚƵĚŝŽ�ǁŝƚŚ�Ă�ƉŝĂ-
ŶŽ�ĂŶĚ�Ă�ďĞĚƌŽŽŵ�ǁŝƚŚ�Ă�ďĂƚŚƌŽŽŵ͘�tŚĞŶ�ŚĞ�ĐƌĞĂƚĞĚ�ƚŚĞ�ďƵŝůĚŝŶŐ͕�/ǀĂŶ�ZĞŶĐŚŽŶ�
ĂůƐŽ�ĚĞƐŝŐŶĞĚ�ƚŚĞ�ŝŶƚĞƌŝŽƌ�ŝŶ�ĐŽůůĂďŽƌĂƟŽŶ�ǁŝƚŚ�ƚŚĞ�<ŽƌƚƌŝũŬͲďĂƐĞĚ��ƚĞůŝĞƌƐ��Ğ��ŽĞŶĞ͘�
dŚĞ�ĚŝŶŝŶŐ�ƌŽŽŵ͕�ŝŶ�ƉĂƌƟĐƵůĂƌ͕ �ƐƟůů�ĐŽŶƚĂŝŶƐ�ƚŚĞ�ŽƌŝŐŝŶĂů�ĨƵƌŶŝƚƵƌĞ�ĂƐ�ǁĞůů�ĂƐ�ƚŚĞ�ůŝŐŚƚ�
ĮƫŶŐƐ�ŵĂĚĞ�ďǇ�ƚŚĞ�WĂƌŝƐŝĂŶ�Įƌŵ�WĞƌǌĞů͘�

��ĨĞǁ�ŵŽŶƚŚƐ�ĂŌĞƌ�ƚŚĞ�DƵƐŝĐ��ŚĂƉĞů�ǁĂƐ�ŝŶĂƵŐƵƌĂƚĞĚ͕�ǁĂƌ�ďƌŽŬĞ�ŽƵƚ�ĂŶĚ�ƚŚĞ��ŚĂ-
ƉĞů͛Ɛ�ĂĐƟǀŝƟĞƐ�ǁĞƌĞ�ƐƵƐƉĞŶĚĞĚ͘��ƌŝĞŇǇ�ŽĐĐƵƉŝĞĚ�ďǇ�'ĞƌŵĂŶ�ŽĸĐĞƌƐ͕� ƚŚĞ�ďƵŝůĚŝŶŐ�
ǁĂƐ�ƌĞƚƵƌŶĞĚ�ƚŽ�ŝƚƐ�ĮƌƐƚ�ƌĞƐŝĚĞŶƚƐ�ŝŶ�KĐƚŽďĞƌ�ϭϵϰϬ͘�dŚĞ�ƐƚƵĚĞŶƚƐ�ĐŽŵƉůĞƚĞĚ�ƚŚĞŝƌ�
ƚƌĂŝŶŝŶŐ�ŝŶ�ϭϵϰϯ͕�ŝŶ�ƚŚĞ�ŵŝĚƐƚ�ŽĨ�ƚŚĞ�ǁĂƌ͘ �dŚĞ��ŚĂƉĞů�ƚŚĞŶ�ĐůŽƐĞĚ�ŝƚƐ�ĚŽŽƌƐ�ƵŶƟů�ϭϵϱϭ͘�

In 1953 - 54, an annex, which was in perfect harmony with the main building, was 
ĂĚĚĞĚ�ƚŽ�ĂĐĐŽŵŵŽĚĂƚĞ�ƚŚĞ�ϭϮ�ĮŶĂůŝƐƚƐ�ŽĨ�ƚŚĞ�YƵĞĞŶ��ůŝƐĂďĞƚŚ�/ŶƚĞƌŶĂƟŽŶĂů�DƵƐŝĐ�
�ŽŵƉĞƟƟŽŶ͘�

�ĞƐŝŐŶĞĚ�ďǇ�/ǀĂŶ�ZĞŶĐŚŽŶ͛Ɛ�ƐŽŶ͕�:ƵůĞƐ�ZĞŶĐŚŽŶ͕�ƚŚŝƐ�ŶŽǁͲĚĞƐƚƌŽǇĞĚ�ĂŶŶĞǆ�ĐŽŶƚĂŝŶĞĚ�
Ɛŝǆ�ƐƚƵĚŝŽƐ͕�Ă�ƌĞĐƌĞĂƟŽŶ�ĂŶĚ�ĐŽŶĨĞƌĞŶĐĞ�ƌŽŽŵ͕�ĂŶĚ�Ă�ŐǇŵ͘�

dŚĞ�ďƵŝůĚŝŶŐƐ�ǁĞƌĞ� ƌĞŶŽǀĂƚĞĚ�ďĞƚǁĞĞŶ�1987 and 1992, and two years later, the 
DƵƐŝĐ��ŚĂƉĞů�ǁĂƐ�ůŝƐƚĞĚ�ĂƐ�Ă�ŵŽŶƵŵĞŶƚ�ĂŶĚ�ŚĞƌŝƚĂŐĞ�ƐŝƚĞ͘

1939: ‘A haven of peace away from the bustling city’ 

Dining Room

Group photo with Queen Elisabeth - 1959

^ŽƵƚŚĞƌŶ�ĨĂĕĂĚĞ�Ͳ�ϭϵϲϰ The Queen’s StudioThe Queen’s Studio
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2015: The de Launoit Wing at the service of a growing project

��Ģäū�ěÁÙĩŅÁőĩŅű
ŚĞ� ŝŶĂƵŐƵƌĂƟŽŶ� ŝŶ� ϮϬϭϱ� ŽĨ� Ă� ŶĞǁ�ǁŝŶŐ͕� Ă� ƐƵĐĐĞƐƐ� ŝŶ�
terms of both the architecture architecture and the 
ƐƵƌƉƌŝƐŝŶŐ�ĨƵŶĐƟŽŶĂů�ƉŽƐƐŝďŝůŝƟĞƐ� ŝƚ�ŽīĞƌƐ͕�ŶŽǁ�ŵĂŬĞƐ�
it possible for the Music Chapel to work openly in 
its laboratory and to develop its permanent musical 
ĂĐƟǀŝƚǇ͘
dŚĞ�ĚĞ�>ĂƵŶŽŝƚ�tŝŶŐ�rests on:
• ĂŶ�ŝŶĐƌĞĂƐĞ�ŝŶ�ƚŚĞ�ĐĂƉĂĐŝƚǇ�ŽĨ�ƚŚĞ�ĂƌƟƐƚ�ƌĞƐŝĚĞŶĐŝĞƐ͕�Ă�
ƐƉĞĐŝĮĐŝƚǇ�ŽĨ�ƚŚĞ�ƉƌŽũĞĐƚ�ƐŝŶĐĞ�ϭϵϯϵ͖

• ĂŶ�ŝŶĐƌĞĂƐĞ�ŝŶ�ƚŚĞ�ŶƵŵďĞƌ�ŽĨ�ƚƌĂŝŶŝŶŐ�ƐƉĂĐĞƐ͖
• ƚŚĞ� ĐƌĞĂƟŽŶ� ŽĨ� Ă� ŶĞǁ� ƉĞƌĨŽƌŵĂŶĐĞ� ĂŶĚ� ƌĞĐŽƌĚŝŶŐ�
ƐƚƵĚŝŽ͘

^ŝŶĐĞ� ƚŚĞ�ŽǀĞƌŚĂƵů�ŽĨ� ŝƚƐ� ĂƌƟƐƟĐ�ƉƌŽũĞĐƚ� ŝŶ�ϮϬϬϰ͕� ƚŚĞ�
DƵƐŝĐ��ŚĂƉĞů�ŚĂƐ�ŐƌŽǁŶ� ĨƌŽŵ�ϭϮ�ĂƌƟƐƚƐ� ŝŶ� ƌĞƐŝĚĞŶĐĞ�
ƚŽ� ĂďŽƵƚ� ϳϬ� ǇŽƵŶŐ� ĂƌƟƐƚƐ͕� ĂŶĚ� ŝƚ� ŽƌŐĂŶŝǌĞƐ� ŽǀĞƌ� ϯϬϬ�
ĐŽŶĐĞƌƚƐ�ĂŶŶƵĂůůǇ͘
dŚĞ�ϭ͕ϴϬϬ�ŵϮ�ĂǀĂŝůĂďůĞ�ŝŶ�ƚŚĞ�ŚŝƐƚŽƌŝĐ�ďƵŝůĚŝŶŐ�ǁĞƌĞ�ŶŽ�
ůŽŶŐĞƌ�ƐƵŝƚĞĚ�ƚŽ�ƚŚĞ�ŝŶƐƟƚƵƟŽŶ͛Ɛ�ĞǆƉĂŶƐŝŽŶ͘�dŚĞ�DƵƐŝĐ�
Chapel was no longer able to accommodate enough 
ǇŽƵŶŐ�ĂƌƟƐƚƐ͕�ĂůƚŚŽƵŐŚ�ƚŚĂƚ�ǁĂƐ�ŝƚƐ�ŝŶŝƟĂů�ƐƉĞĐŝĮĐŝƚǇ͊
dŚĞ�ĚĞǀĞůŽƉŵĞŶƚ�ŽĨ� ƚŚĞ�DƵƐŝĐ��ŚĂƉĞů�ǁĂƐ� ƚŚĞƌĞĨŽƌĞ�
ĞƐƐĞŶƟĂů� ŝĨ� ŝƚ�ǁĂƐ� ƚŽ�ŵĂŝŶƚĂŝŶ� Ă� ĐŽŵƉĞƟƟǀĞ�ƉŽƐŝƟŽŶ�
with regard to other leading musical training 
ŝŶƐƟƚƵƟŽŶƐ�ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ͘�dŚŝƐ�ŶĞǁ�ǁŝŶŐ�ƚŚĞƌĞĨŽƌĞ�
ĞŶĂďůĞĚ�ƚŚĞ�ŐƌŽǁƚŚ�ŽĨ�ŝƚƐ�ĂĐƟǀŝƟĞƐ�ĂŶĚ�ƚŽ�ƌĞůŝĞǀĞ�ƚŚĞ�
ĞǆŝƐƟŶŐ�ďƵŝůĚŝŶŐ� ĨƌŽŵ�ƚŚĞ� ŝŶĐƌĞĂƐŝŶŐůǇ� ŝŶƚĞŶƐĞ�ƵƐĞ� ƚŽ�
ǁŚŝĐŚ�ŝƚ�ǁĂƐ�ƉƵƚ͘

dŚĞ�ĚĞ� >ĂƵŶŽŝƚ�tŝŶŐ�doubles the available space to 
ϯ͕ϱϬϬ�ŵϮ͕�ďǇ�ĂĚĚŝŶŐ�ŵĂŝŶůǇ͗
• ϮϬ�ĂĚĚŝƟŽŶĂů�ŚŽƵƐŝŶŐ�ƐƚƵĚŝŽƐ�ŵĂŬŝŶŐ�ŝƚ�ƉŽƐƐŝďůĞ�ĨŽƌ�

the Music Chapel to welcome a greater number of 
ĂƌƟƐƚƐ�ŝŶ�ƌĞƐŝĚĞŶĐĞ͖

• Ă�ůĂƌŐĞ�ŵƵƐŝĐ�ƐƚƵĚŝŽ�ŽīĞƌŝŶŐ�ŶŽƚ�ŽŶůǇ�Ă�ƌĞŚĞĂƌƐĂů�ĂŶĚ�
ƉĞƌĨŽƌŵĂŶĐĞ�ƐƉĂĐĞ�ďƵƚ�ĂůƐŽ�Ă�ƌĞĐŽƌĚŝŶŐ�ƐƚƵĚŝŽ�ĮƩĞĚ�
ďǇ�ŽƵƌ�ƉĂƌƚŶĞƌ͕ �ƚŚĞ�ŵƵƐŝĐ�ƉƌŽĚƵĐƟŽŶ�ĂŶĚ�ƉƵďůŝƐŚŝŶŐ�
ŐƌŽƵƉ�KƵƚŚĞƌĞ͖

• 2 music studios at the disposal of the professors, 
ŵƵƐŝĐŝĂŶƐ�ĂŶĚ�ĞŶƐĞŵďůĞƐ�ŝŶ�ƌĞƐŝĚĞŶĐĞ�Žƌ�ŝŶ�ĐŽŶĐĞƌƚ͖

• ĂŶ� �ƌƟƐƚƐ� sŝůůĂŐĞ� ;ƌĞƐƚĂƵƌĂŶƚ͕� ŬŝƚĐŚĞŶ͕� ůŽƵŶŐĞ� ĂŶĚ�
ůĞŝƐƵƌĞ� ĂƌĞĂͿ� ͕� ŽīĞƌŝŶŐ� Ă� ŚŝŐŚͲƋƵĂůŝƚǇ� ĞŶǀŝƌŽŶŵĞŶƚ�
ƚŚĂƚ� ŝƐ� ŶĞĐĞƐƐĂƌǇ� ƚŽ� ĂĐŚŝĞǀĞ� ƚŚĞ� ŽďũĞĐƟǀĞƐ� ŽĨ� ƚŚĞ�
DƵƐŝĐ��ŚĂƉĞů͘�

Extending the infrastructure
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Ξ�^ǇŶĞƌŐǇ�/ŶƚĞƌŶĂƟŽŶĂů

Since its opening on 11 July 1939, the Music Chapel has stood out as a centre of musical excellence, one that had 
ƚŚĞ�ĂĚĚĞĚ�ƐƉĞĐŝĮĐŝƚǇ�ŽĨ�ŚŽƵƐŝŶŐ�ƚŚĞ�ĂƌƟƐƚƐ�ŽŶ�ĐĂŵƉƵƐ͘�&ƌŽŵ�ϭϵϯϵ�ƚŽ�ϮϬϬϰ͕�ƚŚĞ��ŚĂƉĞů�ǁĞůĐŽŵĞĚ�ďĞƚǁĞĞŶ�ϴ�ĂŶĚ�
ϭϮ�ǇŽƵŶŐ�ƚĂůĞŶƚƐ�ŝŶ�ƌĞƐŝĚĞŶĐĞ�ĂŶŶƵĂůůǇ�ĨŽƌ�ƚŚƌĞĞͲǇĞĂƌ�ƉĞƌŝŽĚƐ͘�

/Ŷ�ϮϬϬϰ�ƚŚĞ��ŚĂƉĞů�ůĂƵŶĐŚĞĚ�Ă�ŵŽƌĞ�ŽƉĞŶ�ĂŶĚ�ŇĞǆŝďůĞ�ƉƌŽŐƌĂŵ�ŽĨ�ĞǆĐĞůůĞŶĐĞ�ĨŽƌ�ĚŽǌĞŶƐ�ŽĨ�ǇŽƵŶŐ�ŵƵƐŝĐŝĂŶƐ�
ĨƌŽŵ�ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ͘�sĞƌǇ�ƐŽŽŶ͕�ƚŚĞ�ŶĞĞĚ�ƚŽ�ĂĚĂƉƚ�ƚŚĞ�ŚŽƵƐŝŶŐ�ĂŶĚ�ǁŽƌŬ�ŝŶĨƌĂƐƚƌƵĐƚƵƌĞ�ŵĂĚĞ�ŝƚƐĞůĨ�ĨĞůƚ͘�dĞŶ�
ǇĞĂƌƐ�ůĂƚĞƌ͕ �ŽŶ�Ϯϳ�:ĂŶƵĂƌǇ�ϮϬϭϱ͕�YƵĞĞŶ�WĂŽůĂ�ŝŶĂƵŐƵƌĂƚĞĚ�Ă�ŶĞǁ�ďƵŝůĚŝŶŐ͕�ƚŚĞ�ĚĞ�>ĂƵŶŽŝƚ�tŝŶŐ͘�

dŚŝƐ�ŶĞǁ�ĂƌƌĂŶŐĞŵĞŶƚ͕�ǁŚŝĐŚ�ŵĂĚĞ�ŝƚ�ƉŽƐƐŝďůĞ�ƚŽ�ǁĞůĐŽŵĞ�ŵŽƌĞ�ǇŽƵŶŐ�ĂƌƟƐƚƐ�ŝŶ�ƌĞƐŝĚĞŶĐĞ�;ĞŝƚŚĞƌ�ĨŽƌ�ƉƌŽůŽŶŐĞĚ�
ƐƚĂǇƐ�Žƌ�ŽŶ�Ă�ƐŚŽƌƚͲ�ƚĞƌŵ�ďĂƐŝƐͿ͕�ĞŶĂďůĞĚ�ƚŚĞ�ƵŶƉƌĞĐĞĚĞŶƚĞĚ�ĚĞǀĞůŽƉŵĞŶƚ�ŽĨ�ƚŚĞ��ŚĂƉĞů͛Ɛ�ĂƌƟƐƟĐ�ƉƌŽũĞĐƚ�ǁŝƚŚ�
ďĞƚǁĞĞŶ�ϲϬ�ĂŶĚ�ϴϬ�ĂƌƟƐƚƐ�ŝŶ�ƌĞƐŝĚĞŶĐĞ�ĞĂĐŚ�ǇĞĂƌ͘ �

dŚĞ�DƵƐŝĐ��ŚĂƉĞů�ŚĂƐ�ĂůƐŽ�ďĞĞŶ�ĂďůĞ�ƚŽ�ƌĂŝƐĞ�ƚŚĞ�ŶƵŵďĞƌ�ŽĨ�ĐŽŶĐĞƌƚƐ�ƉĞƌĨŽƌŵĞĚ͕�ĐŽŶĐĞƌƚƐ�ĞŶũŽǇĞĚ�ďǇ�ĂŶ�ĂƵ-
ĚŝĞŶĐĞ�ŽĨ�ƚĞŶƐ�ŽĨ�ƚŚŽƵͲ�ƐĂŶĚƐ�ŽĨ�ŵƵƐŝĐ�ůŽǀĞƌƐ�ĞĂĐŚ�ƐĞĂƐŽŶ�ĂŶĚ�ƌĞĐŽŐŶŝǌĞĚ�ďǇ�ƚŚĞ�ƉƵďůŝĐ�ĂƵƚŚŽƌŝƟĞƐ�ŽĨ�Ăůů�ůĞǀĞůƐ͘�

^ŝǆ�ǇĞĂƌƐ�ĂŌĞƌ�ƚŚŝƐ�ůĂŶĚŵĂƌŬ�ĞǀŽůƵƟŽŶ�ƉƵƌƐƵĞĚ�ďǇ�ƚŚĞ��ŚĂƉĞů͕�ƚŚĞ�ŶĞĞĚ�ĨŽƌ�ŶĞǁ�ĞǆƚĞŶƐŝŽŶƐ�ŝƐ�ŽŶĐĞ�ĂŐĂŝŶ�ŽŶ�ƚŚĞ�
ĂŐĞŶĚĂ͕�ƚŚŝƐ�ƟŵĞ�ĂƌŽƵŶĚ�ƚǁŽ�ĚŝƐƟŶĐƚ�ĂŶĚ�ĐŽŵƉůĞŵĞŶƚĂƌǇ�ƉƌŽũĞĐƚƐ͗�

ͻ�KŶ�ŝƚƐ�ŚŝƐƚŽƌŝĐ�ƐŝƚĞ͕�ƚŚĞ�ĚĞǀĞůŽƉŵĞŶƚ�ŽĨ�ŚŽƵƐŝŶŐ�ĂŶĚ�ƌĞŚĞĂƌƐĂů�ƐƉĂĐĞƐ�ŚĂƐ�ďĞĐŽŵĞ�Ă�ƌĞĂůŝƚǇ�ƚŚĂŶŬƐ�ƚŽ�ƚŚĞ�ƐƵĐ-
ĐĞƐƐ�ŽĨ�ƚŚĞ�ŽǀĞͲ�ƌŚĂƵůĞĚ�ĂƌƟƐƟĐ�ƉƌŽŐƌĂŵ�ƐŝŶĐĞ�ϮϬϭϱ͕�ƚŚĞ�ŝŶĐƌĞĂƐĞ�ŝŶ�ƚŚĞ�ŶƵŵďĞƌ�ŽĨ�ƉƌŽũĞĐƚƐ�ƉƵƌƐƵĞĚ�ďǇ�ǇŽƵŶŐ�
ĂƌƟƐƚƐ͕�ĂŶĚ�ĮŶĂůůǇ�ƚŚĞ��ŚĂƉĞů͛Ɛ�ĚĞƐŝƌĞ�ƚŽ�ďĞ�ĂďůĞ�ƚŽ�ĂĐĐŽŵŵŽĚĂƚĞ�ŽƌĐŚĞƐƚƌĂů�ĞŶƐĞŵďůĞƐ�ĂŶĚ�ĐƌĞĂƟǀĞ�ƉƌŽũĞĐƚƐ�ŽŶ�
ŝƚƐ�ĐĂŵƉƵƐ͘�dŚĞ�ƉĂǀŝůŝŽŶ�ƉƌŽũĞĐƚ�ǁĂƐ�ƌĞĂůŝǌĞĚ�ďǇ�ƚŚĞ�ĂƌĐŚŝƚĞĐͲ�ƚƵƌĂů�ŽĸĐĞ�^ǇŶĞƌŐǇ�ĂŶĚ�<ĂŚůĞ��ĐŽƵƐƟĐƐ͘�

ͻ�KŶ�ƚŚĞ�ƐŝƚĞ�ŽĨ�ƚŚĞ��ĞƌůĂǇŵŽŶƚ�ƉůĂŝŶ͕�ƚŚĞ�ŵƵŶŝĐŝƉĂůŝƚǇ�ŽĨ�tĂƚĞƌůŽŽ͕�ŝŶ�ĐŽŶƐƵůƚĂƟŽŶ�ǁŝƚŚ�ƚŚĞ�DƵƐŝĐ��ŚĂƉĞů�ĂŶĚ�
ǁŝƚŚ�ƚŚĞ�ƐƵƉƉŽƌƚ�ŽĨ�/Ŷ�t�;/ŶƚĞƌŵƵŶŝĐŝƉĂů�ĂƐƐŽĐŝĂƟŽŶ�ŽĨ�tĂůůŽŽŶ��ƌĂďĂŶƚͿ͕�ŝƐ�ůĂƵŶĐŚŝŶŐ�Ă�ŵĂũŽƌ�ĂƌƚƐ�ŝŶĨƌĂƐƚƌƵĐ-
ƚƵƌĞ�ƉƌŽũĞĐƚ�ƚŚĂƚ�ŝŶĐůƵĚĞƐ�Ă�ƉĞƌĨŽƌŵŝŶŐ�ĂƌƚƐ�ǀĞŶƵĞ�ǁŝƚŚ�Ă�ƐĞĂƟŶŐ�ĐĂƉĂĐŝƚǇ�ŽĨ�ďĞƚǁĞĞŶ�ϲϬϬ�ĂŶĚ�ϭ͕ϬϬϬ͘�

dŚĞ�ĚĞǀĞůŽƉŵĞŶƚ�ŽĨ�ƉĂǀŝůŝŽŶƐ�ŝŶŝƟĂƚĞĚ�ďǇ�ƚŚĞ��ŚĂƉĞů�ŝƐ�ĞŶǀŝƐĂŐĞĚ�ǁŝƚŚŝŶ�ƚǁŽ�ƚŽ�ƚŚƌĞĞ�ǇĞĂƌƐ�;ϮϬϮϯʹϮϬϮϰͿ͘�

dŚĞ�ĚĞǀĞůŽƉŵĞŶƚ�ŽĨ�Ă�ŶĞǁ�ƉĞƌĨŽƌŵŝŶŐ�ĂƌƚƐ�ǀĞŶƵĞ͕�ŝŶŝƟĂƚĞĚ�ďǇ�ƚŚĞ�ŵƵŶŝĐŝƉĂůŝƚǇ�ŽĨ�tĂƚĞƌůŽŽ͕�ƐŚŽƵůĚ�ŽĐĐƵƌ�ŝŶ�ƚŚĞ�
ůŽŶŐĞƌ�ƚĞƌŵ͘�

dŚĞ�ĚŝƌĞĐƚŽƌƐ�ŽĨ�ƚŚĞ�DƵƐŝĐ��ŚĂƉĞů�ĂƌĞ�ĚĞƚĞƌŵŝŶĞĚ�ƚŽ�ĞŶǀŝƐĂŐĞ�ƚŚĞ�ĚĞǀĞůŽƉŵĞŶƚ�ŽĨ�ŝŶĨƌĂƐƚƌƵĐƚƵƌĞƐ�ƚŚĂƚ�ƌĞƐƉĞĐƚ�
ƚŚĞ�ŝĚĞŶƟƚǇ�ŽĨ�ƚŚĞ�ƉƌŽũĞĐƚ�ĂŶĚ�ŝƚƐ�ŚŝƐƚŽƌŝĐ�ĐĂŵƉƵƐ͕�ĂŶĚ�ƚŚĂƚ�ĂůƐŽ�ĂůůŽǁ�ƚŚĞ�ŝŶƐƟƚƵƟŽŶ�ƚŽ�ĞǆĐĞů�ŝŶ�ƚĞƌŵƐ�ŽĨ�ƚŚĞ�Ăƌ-
ƟƐƟĐ�ƉƌŽŐƌĂŵ�ŽŶ�ŽīĞƌ�ŝŶ�ŽƌĚĞƌ�ƚŽ�ƌĞĂƐƐĞƌƚ�ŝƚƐ�ƉŽƐŝƟŽŶ�ĂŵŽŶŐ�ƚŚĞ�ǁŽƌůĚ͛Ɛ�ůĞĂĚŝŶŐ�ĐĞŶƚĞƌƐ�ŽĨ�ŵƵƐŝĐĂů�ĞǆĐĞůůĞŶĐĞ͘�

The Future of the Music Chapel 
Extending the residence and the laboratory 
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dŚĞ�DƵƐŝĐ��ŚĂƉĞů�ĚĞƌŝǀĞƐ�ŵŽƌĞ�ƚŚĂŶ�ϴϬ�ƉĞƌ�ĐĞŶƚ�ŽĨ�ŝƚƐ�ďƵĚŐĞƚ�ĨƌŽŵ�ƚŚĞ�ƉƌŝǀĂƚĞ�ƐĞĐƚŽƌ�ĂŶĚ�ƚŚĞ�ƌĞƐƚ�ĨƌŽŵ�ƉƵďůŝĐ�
ĂŝĚ͘�dŚŝƐ�ŝƐ�Ă�ƋƵŝƚĞ�ƵŶƵƐƵĂů�ǁĂǇ�ŽĨ�ĨƵŶĐƟŽŶŝŶŐ�ŝŶ�ƚŚĞ�ĞĚƵĐĂƟŽŶ�ĂŶĚ�ĐƵůƚƵƌĞ�ƐĞĐƚŽƌ�ŝŶ��ĞůŐŝƵŵ�ĂŶĚ�ĐŽŶƟŶĞŶƚĂů�
�ƵƌŽƉĞ͘�

dŚĞ�ŝŶƐƟƚƵƟŽŶ�ŝƐ�ŝŶĚĞĞĚ�ƐƵƉƉŽƌƚĞĚ�ďǇ�ǀĂƌŝŽƵƐ�ƚǇƉĞƐ�ŽĨ�^ƉŽŶƐŽƌƐ͕�&ŽƵŶĚĂƟŽŶƐ͕�ĂŶĚ�ŵĂŶǇ�ƉƌŝǀĂƚĞ�WĂƚƌŽŶƐ͘�/Ŷ�ƌĞ-
ĐĞŶƚ�ǇĞĂƌƐ͕�ďĞƐŝĚĞƐ�ĚĞǀĞůŽƉŝŶŐ�ĂƌƟƐƟĐ�ƉƌŽũĞĐƚƐ͕�ƚŚĞ�DƵƐŝĐ��ŚĂƉĞů�ŚĂƐ�ďĞĞŶ�ůŽŽŬŝŶŐ�ĨŽƌ�WĂƚƌŽŶƐ�ĂďƌŽĂĚ�ʹ�ŶŽƚĂďůǇ͕�
ŝŶ�ƚŚĞ�hŶŝƚĞĚ�^ƚĂƚĞƐ�ĂŶĚ��ĂŶĂĚĂ͕�ǁŚĞƌĞ�ŝƚ�ĐŽůůĂďŽƌĂƚĞƐ�ǁŝƚŚ�ƚŚĞ�<ŝŶŐ��ĂƵĚŽƵŝŶ�&ŽƵŶĚĂƟŽŶ͘��ĞƋƵĞƐƚƐ�ĂƌĞ�ĂŶŽƚŚĞƌ�
ŝŵƉŽƌƚĂŶƚ�ĨŽƌŵ�ŽĨ�ĨƵŶĚŝŶŐ�ĂŶĚ�ĐĂŶ�ďĞ�ĚĞĚŝĐĂƚĞĚ�ƚŽ�ǀĂƌŝŽƵƐ�ƐƉĞĐŝĮĐ�ƉƌŽũĞĐƚƐ͕�ŝŶ�ĂŐƌĞĞŵĞŶƚ�ǁŝƚŚ�ƚŚĞ�ďĞƋƵĞĂƚŚĞƌ͘ �

dŚƌŽƵŐŚ�ƚŚĞŝƌ� ŝŶǀŽůǀĞŵĞŶƚ�ĂŶĚ�ŐĞŶĞƌŽƐŝƚǇ͕�ŽƵƌ�^ƉŽŶƐŽƌƐ͕�&ŽƵŶĚĂƟŽŶƐ�ĂŶĚ�WĂƚƌŽŶƐ�ĐŽŶƚƌŝďƵƚĞ�ŶŽƚ�ŽŶůǇ�ƚŽ�ƚŚĞ�
ƉƌĞƐĞƌǀĂƟŽŶ�ŽĨ�Ă��ƵƌŽƉĞĂŶ�ĐƵůƚƵƌĂů�ŚĞƌŝƚĂŐĞ͕�ďƵƚ�ĂůƐŽ�ƚŽ�ƚŚĞ�ŵĂŝŶƚĞŶĂŶĐĞ�ŽĨ�Ă�ůŝƐƚĞĚ�ŚĞƌŝƚĂŐĞ͘��ďŽǀĞ�Ăůů͕�ƚŚĞǇ�
ƉĂƌƟĐŝƉĂƚĞ�ŝŶ�ĂŶ�ĂŵďŝƟŽƵƐ͕�ĨŽƌǁĂƌĚͲůŽŽŬŝŶŐ�ƉƌŽũĞĐƚ�ĂŝŵĞĚ�Ăƚ�ǇŽƵƚŚ�ĚĞǀĞůŽƉŵĞŶƚ�ǁŝƚŚ�ƚŚĞ�ƉƌŽƐƉĞĐƚ�ŽĨ�Ă�ŚŝŐŚͲůĞ-
ǀĞů�ŵƵƐŝĐ�ĐĂƌĞĞƌ͗�ƚŚĞǇ�ƐŚĂƌĞ�ƚŚĞ�ƉĂƐƐŝŽŶ�ŽĨ�ƚŚĞ�ǇŽƵŶŐ�ĂƌƟƐƚƐ�ĐŚŽƐĞŶ�ĨŽƌ�ƚŚĞŝƌ�ƚĂůĞŶƚ�ĂŶĚ�ĞŶĂďůĞ�ƚŚĞŵ�ƚŽ�ďĞŶĞĮƚ�
ĨƌŽŵ�ĂŶ�ŽƵƚƐƚĂŶĚŝŶŐ�͞ƚĂŝůŽƌͲŵĂĚĞ͟�ƚƌĂŝŶŝŶŐ�ƉƌŽŐƌĂŵ͕�ƌĞŐĂƌĚůĞƐƐ�ŽĨ�ƚŚĞŝƌ�ĮŶĂŶĐŝĂů�ƐŝƚƵĂƟŽŶ͕�ƐŽ�ƚŚĂƚ�ƚŚĞǇ�ĐĂŶ�ĨƵůůǇ�
ĞŵďĂƌŬ�ŽŶ�ĂŶ�ŝŶƚĞƌŶĂƟŽŶĂů�ĐĂƌĞĞƌ͘

Private support is therefore key to the success of this project in the service of art, and YOU can contribute to its 
success. 

:ŽŝŶ�ƵƐ�ŝŶ�ƚŚŝƐ�ƉĂƐƐŝŽŶͲĚƌŝǀĞŶ�ƐƉĂĐĞ�ĂŶĚ�ƐƵƉƉŽƌƚ�ĐƵůƚƵƌĞ�ŝŶ�ŐĞŶĞƌĂů͕�ĂŶĚ�ŵƵƐŝĐ�ĂŶĚ�ǇŽƵƚŚ�ŝŶ�ƉĂƌƟĐƵůĂƌ͊

         Contact:

Funding: Sponsorship and Patronage

>ĂƵƌĞŶĐĞ�'ŽĚĨƌĂŝŶĚ͕�&ƵŶĚŝŶŐ��ŝƌĞĐƚŽƌ
ůŐŽĚĨƌĂŝŶĚΛŵƵƐŝĐĐŚĂƉĞů͘ŽƌŐ

�ůŝƐĂďĞƚŚ��ƌƵǇŶƐ͕�Private Funding Coordinator
ĞďƌƵǇŶƐΛŵƵƐŝĐĐŚĂƉĞů͘ŽƌŐ

Sabine Nallet, Funding Coordinator
ƐŶĂůůĞƚΛŵƵƐŝĐĐŚĂƉĞů͘ŽƌŐ

Share emotions!
Support rising talents! DĞŵďĞƌƐŚŝƉ�Θ�&ƵŶĚŝŶŐ��ĞƉĂƌƚĞŵĞŶƚ

нϯϮ�;ϬͿϮ�ϯϱϮ�Ϭϭ�ϭϲ�Ͳ�ĨƵŶĚŝŶŐΛŵƵƐŝĐĐŚĂƉĞů͘ŽƌŐ�

/��E�͗���ϮϬ�ϯϭϬϭ�Ϯϯϵϯ�ϯϵϱϲ�ʹ��/��͗���Zh����
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Besides being a training centre, the Music Chapel is also the ideal set-
ƟŶŐ�ĨŽƌ�ǇŽƵƌ�ĞǀĞŶƚ͕�ǁŚĞƚŚĞƌ�ƉƌŝǀĂƚĞ�Žƌ�ĐŽƌƉŽƌĂƚĞ͗�ĞĂƐŝůǇ�ĂĐĐĞƐƐŝďůĞ�ĨƌŽŵ�
�ƌƵƐƐĞůƐ�Žƌ�ĂŶǇ�ŽƚŚĞƌ�ůŽĐĂƟŽŶ�ŝŶ��ĞůŐŝƵŵ͕�ǁŝƚŚ�Ă�ǀĂƐƚ�ƉƌŝǀĂƚĞ�ĐĂƌ�ƉĂƌŬ͕�
ƐĞǀĞƌĂů� ƌŽŽŵƐ�ǁŝƚŚ�ĚŝƐƟŶĐƚ� ĨĞĂƚƵƌĞƐ͕� ĂŶĚ�ĂŶ�ĞǆĐĞƉƟŽŶĂů� ĂŶĚ�ƵŶŝƋƵĞ�
ƐĞƫŶŐ͕�ƚŚĞ�DƵƐŝĐ��ŚĂƉĞů�ŵĞĞƚƐ�Ăůů�ƚŚĞ�ĐŽŶĚŝƟŽŶƐ�ƚŽ�ŵĂŬĞ�ǇŽƵƌ�ĚƌĞĂŵ�
ĐŽŵĞ�ƚƌƵĞ͊�dŚĞ�ƚĞĂŵ�ŽĨ�ƚŚĞ�DƵƐŝĐ��ŚĂƉĞů�ǁŝůů�ǁŽƌŬ�ǁŝƚŚ�ǇŽƵ�ƚŽ�ĚĞǀŝƐĞ�
ƚĂŝůŽƌͲŵĂĚĞ�ƐŽůƵƟŽŶƐ�ĨŽƌ�ǇŽƵƌ�ĞǀĞŶƚ͘���ĨĂŵŝůǇ�ƌĞƵŶŝŽŶ͕�Ă�ŵĞĞƟŶŐ�ǁŝƚŚ�
ǇŽƵƌ�ƉĂƌƚŶĞƌƐ͕�ĂŶ�ĞǀĞŶƚ�ƚŽ�ƚŚĂŶŬ�ǇŽƵƌ�ĐůŝĞŶƚƐ͕�ĂŶ�ŝŶƟŵĂƚĞ�ŵŽŵĞŶƚ�ǁŝƚŚ�
ǇŽƵƌ�ĐůŽƐĞƐƚ�ĐŽůůĞĂŐƵĞƐ�͙��ǀĞƌǇƚŚŝŶŐ� ŝƐ�ƉŽƐƐŝďůĞ� ŝŶ�ƚŚŝƐ�ƵŶĨŽƌŐĞƩĂďůĞ�
place!

Your tailor-made event at the Music Chapel!

The Queen’s Studio

Restaurant Council Room

>ŝƐƚĞĚ�ďƵŝůĚŝŶŐ͗�ϭϳϬ�ŵϸ
3 rooms leading into each other
�ĂƉĂĐŝƚǇ͗�ϭϬϬ�ƐŝğŐĞƐ�Ͳ�ϮϬϬ�ĚĞďŽƵƚ
Screen - Projector - 1 HF microphone

New building: ϭϱϯ�ŵϸ
�ĂƉĂĐŝƚǇ͗�ϭϬϬ�ƐĞĂƚĞĚ�Ͳ�ϭϲϬ�ƐƚĂŶĚŝŶŐ

>ŝƐƚĞĚ�ďƵŝůĚŝŶŐ͗��ŵĞĞƟŶŐ�ƌŽŽŵ
>ĂƌŐĞ�ƚĂďůĞ�ǁŝƚŚ�ƐŽĐŬĞƚƐ
�ĂƉĂĐŝƚǇ͗�ϮϬ�ƐĞĂƚƐ
>ĂƌŐĞ�ƐĐƌĞĞŶ�ǁŝƚŚ�ŝŶƚĞƌŶĞƚ�ĐŽŶŶĞĐƟŽŶ�;ĐĂďůĞ�н�ǁŝĮͿ

Haas-Teichen Concert Hall 
New building: ϭϰϰŵϸ�н�ďĂůĐŽŶǇ
�ĂƉĂĐŝƚǇ͗�ϮϰϬ�ƐĞĂƚĞĚ�Ͳ�ϭϰϬ�ƐƚĂŶĚŝŶŐ
2 concert pianos ;zĂŵĂŚĂ��&y�Θ��ƂƐĞŶĚŽƌĨĞƌͿ
Screen - Projector - 1 HF microphone

�ŽŶƚĂĐƚ�͗��ĠŶĠĚŝĐƚĞ��ƌƵǇŶƐĞĞůƐ
нϯϮ�;ϬͿ�Ϯ�ϯϱϮ�Ϭϭ�ϭϰ�ʹ�ďďƌƵǇŶƐĞĞůƐΛŵƵƐŝĐĐŚĂƉĞů͘ŽƌŐ�

KƵƌ�ĞǆĐůƵƐŝǀĞ�ĐĂƚĞƌŝŶŐ�ƉĂƌƚŶĞƌ�ŝƐ��ŚŽƵǆ�ĚĞ��ƌƵǆĞůůĞƐ
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Center of excellence for artistic training

'ĂƌǇ�,ŽīŵĂŶ͕�master in residence
Jeroen Reuling, professor
�ĂŶĂ�WƌŽƚŽƉŽƉĞƐĐƵ͕�piano coach
<ĂƚƐƵƌĂ�DŝǌƵŵŽƚŽ͕�piano accompanist

&ƌĂŶŬ��ƌĂůĞǇ͕�master in residence
�ǀĞĚŝƐ�<ŽƵǇŽƵŵĚũŝĂŶ, master in residence
:ĞĂŶͲ�ůĂƵĚĞ�sĂŶĚĞŶ��ǇŶĚĞŶ͕�concert coach

Miguel da Silva, master in residence
<ŽũŝƌŽ�KŬĂĚĂ͕�piano accompanist
Salih Can Gevrek, piano accompanist

�ƵŐƵƐƟŶ��ƵŵĂǇ͕�master in residence
>ŽƌĞŶǌŽ�'ĂƩŽ͕ guest professor
zŽƐƐŝĨ�/ǀĂŶŽǀ͕ �guest professor 
�ŚƌŝƐƟĂ�,ƵĚǌŝǇ͕  piano accompanist
�ĂŶĂ�WƌŽƚŽƉŽƉĞƐĐƵ͕ piano coach

Corina Belcea, master in residence
Miguel da Silva, master in residence
:ĞĂŶͲ�ůĂƵĚĞ�sĂŶĚĞŶ��ǇŶĚĞŶ͕�master in residence

Cello Department

Voice Department

Piano Department

Viola Department

Violin Department

Chamber Music Department

José van Dam, master in residence
Sophie Koch, master in residence
<ŝƌĂ�WĂƌĨĞĞǀĞƚƐ͕�opera coach
Sophie Raynaud, coach
KůŝǀŝĞƌ�ZĞďŽƵů͕�coach
Philip Richardson, coach & piano accompanist 
&ĞĚĞƌŝĐŽ�dŝďŽŶĞ͕�Italian coach
,ĠůğŶĞ�>ƵĐĂƐ͕�coach
DĂƌŝĞ��ĂƚĐŚĂƌƌǇ͕ �piano accompanist
�ŶĚƌĞĂƐ��ŝŵŵĞƌŵĂŶ͕�piano coach (lied & melody)
:ƵůŝĞ��ĞůďĂƌƚ͕�piano accompanist 
�ŚƌŝƐƟĂŶĞ�'ůĞŝƐ͕�German coach
�ĂƌƌĞŶ�ZŽƐƐ͕�dance workshop

�ŶŶĞͲ>ŝƐĞ�WĂƌŽƩĞ͕��ƌƟƐƟĐ��ŝƌĞĐƚŽƌ

Associate Artists

YƵĂƌƚĞƩŽ��ĚŽƌŶŽ�
ZŝĂŶĂ��ŶƚŚŽŶǇ�
EĂƌĞŚ��ƌŐŚĂŵĂŶǇĂŶ�
YƵĂƚƵŽƌ��ƌŽĚ�
,ƌĂĐŚǇĂ��ǀĂŶĞƐǇĂŶ�
�ŵĂůŝĂ��ǀŝůĂŶ
Nikita Boriso-Glebsky 
>ŝĚǇ��ůŝũĚŽƌƉ
�ƵƐĐŚ�dƌŝŽ
�ĞŶĞĚĞƩĂ��ƵĐĐŝ
Elina Buksha
Jane Cho
Pau Codina
Elia Cohen-Weissert 
dƌŝŽ��Ăůŝ
�ŚĂƌůĞƐ��ĞŬĞǇƐĞƌ
,ĠůğŶĞ��ĞƐĂŝŶƚ�
�ĞƌƚƌĂŶĚ��ƵďǇ
�ĂŶŝĂ��ů��ĞŝŶ
Kƌŝ��ƉƐƚĞŝŶ�
Jonathan Fournel
>ŽƌĞŶǌŽ�'ĂƩŽ�
Jérémy Garbarg 
Julie Gebhart 
Quatuor Girard 
EĂƚŚĂŶĂģů�'ŽƵŝŶ�
Marie Hallynck 
,ĞƌŵğƐ�YƵĂƌƚĞƚ�
EĂƚĂŶŝĂ�,ŽīŵĂŶ
Fabien Hyon

zŽƐƐŝĨ�/ǀĂŶŽǀ
WĂǀĞů�<ŽůĞƐŶŝŬŽǀ�
>ĞŽŶ�<ŽƐĂǀŝĐ
>ŽƵŝƐĞ�<ƵǇǀĞŶŚŽǀĞŶ�
�ĚĂŵ�<ƌǌĞƐǌŽǁŝĞĐ�
^ĂƌĂŚ�>ĂƵůĂŶ�
�ŚƌŝƐƟŶĞ�:͘�>ĞĞ
<ĞƌƐŽŶ�>ĞŽŶŐ
:ƵůŝĞŶ�>ŝďĞĞƌ�
zƵŶŐͲ,ƐŝŶ�
>ŽƵ��ŚĂŶŐ�
�ŶŶĞŬĞ�>ƵǇƚĞŶ�
Plamena Mangova 
�ŽƌŝŶĞ�DŽƌƚĞůŵĂŶƐ
Maria Milstein 
:ŽƐƋƵŝŶ�KƚĂů�
^ĠďĂƐƟĞŶ�WĂƌŽƩĞ�
�ĞďŽƌĂŚ�WĂĞ
>ŝǇĂ�WĞƚƌŽǀĂ
Edvard Pogossian
Milos Popovic
Júlia Pusker
�ũŽƌĚũĞ�ZĂĚĞǀƐŬŝ�
Sergei Redkin
Rolston String Quartet 
sŝŶĞƚĂ�^ĂƌĞŝŬĂ�
�ŵĂŶĚŝŶĞ�^ĂǀĂƌǇ�
Julie Sévilla- Fraysse
zƵ�^ŚĂŽ
�ƐƚƌŝŐ�^ŝƌĂŶŽƐƐŝĂŶ

:ƵůŝĂ�^ǌƉƌŽĐŚ
dŚĂůĞĂ�YƵĂƌƚĞƚ
'ĞŽƌŐǇ�dĐŚĂŝĚǌĞ
sĂůĞŶƟŶ�dŚŝůů
^ŚĂĚŝ�dŽƌďĞǇ
<ĂƚĂƌŝŶĂ�sĂŶ��ƌŽŽŐĞŶďƌŽĞĐŬ�
�ůůĂ�sĂŶ�WŽƵĐŬĞ
/ƌŝƐ�sĂŶ�tŝũŶĞŶ�
sŝĐƚŽƌŝĂ�sĂƐƐŝůĞŶŬŽ
ZŽƐĂůŝŶĚ�sĞŶƚƌŝƐ�
DĂŶƵĞů�sŝŽƋƵĞͲ:ƵĚĚĞ�
�ƐƚŚĞƌ�zŽŽ
dƌŝŽ��ĂĚŝŐ�
EĂŶĐǇ��ŚŽƵ
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Board of Directors
Michel Delbaere, Chairman
�ĞƌŶĂƌĚ�ĚĞ�>ĂƵŶŽŝƚ͕��ǆĞĐƵƟǀĞ�WƌĞƐŝĚĞŶƚ�Θ���K�
'ĠƌǇ��ĂĞŶŝŶĐŬ
zǀĂŶ�ĚĞ�>ĂƵŶŽŝƚ
&ĂďƌŝĐĞ�ĚƵ��ŚĂƐƚĞů�ĚĞ�ůĂ�,ŽǁĂƌĚĞƌŝĞ
WĂƵů��ƵũĂƌĚŝŶ
Bernard Foccroulle
^ǇůǀŝĂ�'ŽůĚƐĐŚŵŝĚƚ
WŝĞƌƌĞ�'ƵƌĚũŝĂŶ
Viviane Reding
Frans van Daele

Members of the Executive Committee
�ĞƌŶĂƌĚ�ĚĞ�>ĂƵŶŽŝƚ͕��ǆĞĐƵƟǀĞ�WƌĞƐŝĚĞŶƚ�Θ���K
Sophie Gosselin͕�'ĞŶĞƌĂů�^ĞĐƌĞƚĂƌǇ�Θ��KK
�ŶŶĞͲ>ŝƐĞ�WĂƌŽƩĞ, �ƌƟƐƟĐ��ŝƌĞĐƚŽƌ
YƵĞŶƟŶ��ŽŐĂĞƌƚƐ, &ŝŶĂŶĐŝĂů��ŝƌĞĐƚŽƌ
>ĂƵƌĞŶĐĞ�'ŽĚĨƌĂŝŶĚ͕�&ƵŶĚŝŶŐ��ŝƌĞĐtor

Honorary Chairmen
:ĞĂŶͲ:ĂĐƋƵĞƐ�ĚĞ�>ĂƵŶŽŝƚ
:ĞĂŶͲWŝĞƌƌĞ�ĚĞ��ĂŶĚƚ
sŝŶĐĞŶƚ�WĂƌĚŽĞŶ

Artistic Committee
Bernard Foccroulle, Chairman
WĞƚĞƌ�ĚĞ��ĂůƵǁĞ
�ĞƌŶĂƌĚ�ĚĞ�>ĂƵŶŽŝƚ
'ŝůůĞƐ�>ĞĚƵƌĞ
�ŚƌŝƐƟĂŶ�ZĞŶĂƌĚ
�ŶŶĞͲ>ŝƐĞ�WĂƌŽƩĞ͕��ƌƟƐƟĐ��ŝƌĞĐƚŽƌ

Board of Directors 
�ĞƌŶĂƌĚ�ĚĞ�>ĂƵŶŽŝƚ͕��ŚĂŝƌŵĂŶ�Θ���K�
Johan Beerlandt
Bernard Boon Falleur
WŝĞƌƌĞ��ŽƵĐŚĞƌ
'ĠƌǇ��ĂĞŶŝŶĐŬ
Frédéric d’Ansembourg
WŚŝůŝƉƉĞ�ĚĞ��ƵĐŬ�ǀĂŶ�KǀĞƌƐƚƌĂĞƚĞŶ
zǀĂŶ�ĚĞ�>ĂƵŶŽŝƚ
&ĂďƌŝĐĞ�ĚƵ��ŚĂƐƚĞů�ĚĞ�ůĂ�,ŽǁĂƌĚĞƌŝĞ
WĂƵů��ƵũĂƌĚŝŶ
^ǇůǀŝĂ�'ŽůĚƐĐŚŵŝĚƚ
�ĞŶŝƐ�^ŽůǀĂǇ
:ĞĂŶŝŶĞ�tŝŶĚĞǇ

Equinox, chorale d’enfants, asbl
�ŽĂƌĚ�ŽĨ��ŝƌĞĐƚŽƌƐ
�ĞƌŶĂƌĚ�ĚĞ�>ĂƵŶŽŝƚ͕�President 
Sophie Gosselin
Simone Susskind
DĂƌƟŶĞ�:ŽŶĞƚ
Arnaud Jansen
Arnaud Grémont

Queen Elisabeth Music Chapel, 
ƐŽĐŝĂůͲƉƵƌƉŽƐĞ�ĐŽƌƉŽƌĂƟŽŶ�

Queen Elisabeth Music Chapel, 
ƉƵďůŝĐ�ƵƟůŝƚǇ�ĨŽƵŶĚĂƟŽŶ�

Team, ƉƵďůŝĐ�ŝŶƚĞƌĞƐƚ�ĨŽƵŶĚĂƟŽŶ

Executive Committee
�ĞƌŶĂƌĚ�ĚĞ�>ĂƵŶŽŝƚ͕��ǆĞĐƵƟǀĞ�WƌĞƐŝĚĞŶƚͬ��K
Sophie Gosselin,�'ĞŶĞƌĂů�^ĞĐƌĞƚĂƌǇͬ�KK
�ŶŶĞͲ>ŝƐĞ�WĂƌŽƩĞ͕��ƌƟƐƟĐ��ŝƌĞĐƚŽƌ
YƵĞŶƟŶ��ŽŐĂĞƌƚƐ͕�&ŝŶĂŶĐŝĂů��ŝƌĞĐƚŽƌ
>ĂƵƌĞŶĐĞ�'ŽĚĨƌĂŝŶĚ͕�&ƵŶĚŝŶŐ��ŝƌĞĐƚŽr

Communication Department
Johanna Filée, 
,ĞĂĚ�ŽĨ��ŽŵŵƵŶŝĐĂƟŽŶ��ĞƉĂƌƚŵĞŶƚ͕��ƵĚŝĞŶĐĞ�DĂŶĂŐĞ-
ment & Protocol 
>ĂƵƌĞ�ZĂŝŵŽŶĚŝ͕��ǆƚĞƌŶĂů�WƵďůŝĐĂƟŽŶƐ͕�tĞď�DĂƐƚĞƌ
>ŝĂ�EĂǀĂƌƌĞƚĞ, Community Manager, In-house Media 
WƌŽĚƵĐĞƌ�Θ�'ƌĂƉŚŝĐ��ĞƐŝŐŶĞƌ
Jennifer McEke͕��ƵĚŝĞŶĐĞ�DĂŶĂŐĞŵĞŶƚ��ƐƐŝƐƚĂŶƚ
Jorge Varela͕�sŽůƵŶƚĞĞƌ��ƐƐŝƐƚĂŶƚ�Θ�'ƵŝĚĞĚ�dŽƵƌƐ
tĂƐŚ�WƌŽĚƵĐƟŽŶƐ͕�sŝĚĞŽ�Θ��>ŝǀĞ�^ƚƌĞĂŵŝŶŐ
;ǁǁǁ͘ǁĂƐŚƉƌŽĚƵĐƟŽŶƐ͘ĐŽŵͿ
Mégane Fontaine, Photographer
'ƌŝīĞ͕�'ƌĂƉŚŝĐ��ĞƐŝŐŶ�

Artistic Department
�ŶŶĞͲ>ŝƐĞ�WĂƌŽƩĞ͕��ƌƟƐƟĐ��ŝƌĞĐƚŽƌ
Danaé Baltsavias͕��ƌƟƐƟĐ��ŽŽƌĚŝŶĂƟŽŶ�;ĐĞůůŽ͕�ǀŝŽůĂ͕�ĐŚĂŵ-
ďĞƌ�ŵƵƐŝĐ�Θ�/ŶƚĞƌĚŝƐĐŝƉůŝŶĂƌǇ��ŚĂŵďĞƌ�DƵƐŝĐͿ͕��ĚŵŝƐƐŝŽŶ͕�
^ƚƵĚĞŶƚƐ�DĞĚŝĂƟŽŶ�^ƵƉƉŽƌƚ�
�ƵƌĠůŝĞ�>ŽƌĞĂƵ, �ƌƟƐƟĐ��ŽŽƌĚŝŶĂƟŽŶ�;ƉŝĂŶŽ�Θ�ǀŝŽůŝŶͿ��
Θ��ƵĚŝƟŽŶƐ�Ͳ�^ƚƵĚĞŶƚ�ƐƵƉƉŽƌƚ�
Natsumi Krischer͕ ��ƌƟƐƟĐ��ŽŽƌĚŝŶĂƚŽƌ�;sŽŝĐĞͿ͕��ŶŽĂ��ŽŶƚĂĐƚ�
& Project Manager
Margaux Davin͕��ĚŵŝŶŝƐƚƌĂƟǀĞ�^ƵƉƉŽƌƚ

Community Projects Department
Géraldine Sax, Coordinator
DĠůĂŶŝĞ�WĞůĠ͕��ĚƵĐĂƟŽŶĂů��ŽŽƌĚŝŶĂƚŽƌ
>ƵĚŽǀŝĐ�DĂĞƌƚĞŶƐ, Project Manager

Membership & Funding Department
>ĂƵƌĞŶĐĞ�'ŽĚĨƌĂŝŶĚ͕�&ƵŶĚŝŶŐ��ŝƌĞĐƚŽƌ
�ůŝƐĂďĞƚŚ��ƌƵǇŶƐ, Private Funding Coordinator
Sabine Nallet, Funding Coordinator 

Finance & Administration
YƵĞŶƟŶ��ŽŐĂĞƌƚƐ͕�&ŝŶĂŶĐŝĂů��ŝƌĞĐƚŽƌ
WĂƵů��ŽƌƐĐŚĞƩĞ͕��ĚŵŝŶŝƐƚƌĂƟŽŶ
ZĞŐŝĞ��ŽŶƐƚĞůůĂƟŽŶ͕��ŽŽŬŬĞĞƉŝŶŐ�;ƌĞŐŝĞĐŽŶƐƚĞůůĂƟŽŶ͘ďĞͿ
Z^D��ĞůŐŝƵŵ͕�&ŝŶĂŶĐŝĂů��ǆƉĞƌƟƐĞ�Θ��ŽƌƉŽƌĂƚĞ�'ŽǀĞƌŶĂŶĐĞ

Logistics Department
Alain Canivet͕�>ŽŐŝƐƟĐ
DƵƌŝĞů��ƵǇĐŬ, Piano Maintenance
Aurore Somme͕�,ŽƵƐĞŬĞĞƉŝŶŐ�^ƚĂī
>Ăŵŝ�dĐŚĂďĞďŽƵ͕�,ŽƵƐĞŬĞĞƉŝŶŐ�^ƚĂī

Michel Delbaere, Chairman 
Bernard Boon Falleur 
WŝĞƌƌĞ��ŽƵĐŚĞƌ
'ĞƌǇ��ĂĞŶŝŶĐŬ
�ĞƌŶĂƌĚ�ĚĞ�>ĂƵŶŽŝƚ
&ĂďƌŝĐĞ�ĚƵ��ŚĂƐƚĞů�ĚĞ�ůĂ�,ŽǁĂƌĚĞƌŝĞ
WŝĞƌƌĞ�'ƵƌĚũŝĂŶ

Strategic Committee

^ǇůǀŝĂ�'ŽůĚƐĐŚŵŝĚƚ͕�Chairman
tĞƌŶĞƌ�sĂŶ�>ĞŵďĞƌŐĞŶ͕�sŝĐĞͲ�ŚĂŝƌŵĂŶ
Axel Miller
Willem Van de Voorde

/Ŷ�ĐŽůůĂďŽƌĂƟŽŶ�ǁŝƚŚ͗
<ŝŶŐ��ĂƵĚŽƵŝŶ�&ŽƵŶĚĂƟŽŶ�hŶŝƚĞĚ�^ƚĂƚĞƐ

Georges Ugeux, Chairman
Elizabeth Moran

Ambassadors Committee

American Friends

Canadian Friends
/Ŷ�ĐŽůůĂďŽƌĂƟŽŶ�ǁŝƚŚ͗
<ŝŶŐ��ĂƵĚŽƵŝŶ�&ŽƵŶĚĂƟŽŶ��ĂŶĂĚĂ
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Finance Department
YƵĞŶƟŶ��ŽŐĂĞƌƚƐ, &ŝŶĂŶĐŝĂů��ŝƌĞĐƚŽƌ
ƋďŽŐĂĞƌƚƐΛŵƵƐŝĐĐŚĂƉĞů͘ŽƌŐ

Concert Department
+32 (0)2 352 01 14

�ĠŶĠĚŝĐƚĞ��ƌƵǇŶƐĞĞůƐ, 
,ĞĂĚ�ŽĨ��ŽŶĐĞƌƚ��ĞƉĂƌƚŵĞŶƚ
ďďƌƵǇŶƐĞĞůƐΛŵƵƐŝĐĐŚĂƉĞů͘ŽƌŐ

Community Projects Department
+32 (0)2 352 01 15

Géraldine Sax, 
Project Manager
ŐƐĂǆΛŵƵƐŝĐĐŚĂƉĞů͘ŽƌŐ

Communication Department
+32 (0)2 352 01 17

Johanna Filée, 
,ĞĂĚ�ŽĨ��ŽŵŵƵŶŝĐĂƟŽŶ
ũĮůĞĞΛŵƵƐŝĐĐŚĂƉĞů͘ŽƌŐ

Membership & Funding Department
+32 (0)2 352 01 13

>ĂƵƌĞŶĐĞ�'ŽĚĨƌĂŝŶĚ, 
&ƵŶĚŝŶŐ��ŝƌĞĐƚŽƌ
ůŐŽĚĨƌĂŝŶĚΛŵƵƐŝĐĐŚĂƉĞů͘ŽƌŐ

Artistic Department 
+32 (0)2 352 01 12

�ŶŶĞͲ>ŝƐĞ�WĂƌŽƩĞ,
�ƌƟƐƟĐ��ŝƌĞĐƚŽƌ
ĂůƉĂƌŽƩĞΛŵƵƐŝĐĐŚĂƉĞů͘ŽƌŐ

Contact

Ξ
�Λ

D
͘&͘
�W
ŚŽ

ƚŽ
Őƌ
ĂƉ

ŚǇ

Global Engagement
ARTISTS
ͻ��ƌƟƐƚƐ�ŝŶ�ƌĞƐŝĚĞŶĐĞͬĂƐƐŽĐŝĂƚĞͬŐƵĞƐƚ
ͻ��ƵƌŽƉĞĂŶ�ŶĂƟŽŶĂůŝƟĞƐ
ͻ�EŽŶͲ�ƵƌŽƉĞĂŶ�ŶĂƟŽŶĂůŝƟĞƐ

�Zd/^d/��WZK'Z�D
ͻ�^ĞĐƟŽŶƐ
• Masters, guest Masters, professors, coaches
ͻ��ĐĐŽŵŵŽĚĂƟŽŶƐ
ͻ�>ŝďƌĂƌǇ
• Instruments Fund

KE�^d�'��WZK'Z�D
• Concerts produced or coproduced MuCH Music Season
ͻ�DƵ�,�tĂƚĞƌůŽŽ�&ĞƐƟǀĂů
ͻ�DƵƐŝĐ��ŚĂƉĞů�&ĞƐƟǀĂů�ŝŶ�&ůĂŐĞǇ
ͻ�'ĂůĂ��ŽŶĐĞƌƚ�ŝŶ��ŽǌĂƌ
ͻ��ŽŶƚĞŵƉŽƌĂƌǇ�ĐƌĞĂƟŽŶƐ�Θ�ĐŽŵŵŝƐƐŝŽŶƐ
ͻ�/ŶƚĞƌŶĂƟŽŶĂů�ǀŽŝĐĞ�ĐŽƉƌŽĚƵĐƟŽŶƐ
ͻ�DƵ�,�Kī
ͻ�DƵ�,�ŽŶ�dŽƵƌ��hͬ:ĂƉĂŶͬh^ͬ/ŶĚŝĂͬ<ŽƌĞĂͬ�ĂŶĂĚĂͬh��
ͻ��ŽůůĂďŽƌĂƟŽŶ�ǁŝƚŚ�ĨĞƐƟǀĂůƐ�Θ�ĐŽŶĐĞƌƚ�ŚĂůůƐ
• Concerts with orchestras

�KDDhE/dz�WZK:��d^
ͻ��ŽŶĐĞƌƚƐ�ŝŶ�ŚŽƐƉŝƚĂůƐͬƉƌŝƐŽŶƐͬĐĂƌĞ�ŝŶƐƟƚƵƟŽŶƐͬĐŚŝůĚƌĞŶ Ɛ͛�ĐŚŽŝƌƐ
sensory impaired people
ͻ�DƵ�,�ĨŽƌ�^ĐŚŽŽůƐ�Θ��ĐĂĚĞŵŝĞƐ

�h>dhZ�>��/W>KD��z
ͻ�^ƚĂƚĞ�ǀŝƐŝƚƐ͕�&ŽƌĞŝŐŶ��īĂŝƌƐ�ŵŝƐƐŝŽŶƐ�Θ�hŶŝƚĞĚ�EĂƟŽŶƐ

WZKDKd/KE
ͻ�DƵ�,�ŽŶ��ŝƌ�Θ�ZĂĚŝŽ�ƌĞĐŽƌĚŝŶŐƐ
ͻ�EƵŵďĞƌ�ŽĨ�ƉƵďůŝĐĂƟŽŶƐ

AUDIENCE
�ƚ�ƚŚĞ�YƵĞĞŶ��ůŝƐĂďĞƚŚ�DƵƐŝĐ��ŚĂƉĞů
ͻ�^ƵďƐĐƌŝƉƟŽŶƐ�DƵ�,�DƵƐŝĐ�^ĞĂƐŽŶ�;�ĂƉĂĐŝƚǇ͗�ϮϱϬ�ƐĞĂƚƐͿ
ͻ�KŶ�dŽƵƌ

ϭϯϴ
Ϯϰ
ϭϳ

ϲ
ϰϮ
ϱ͘ϬϬϬ�ŶŝŐŚƚƐ�Θ�ϭϭ͘ϬϬϬ�ŵĞĂůƐ
ϭϱ͘ϬϬϬ�ƐĐŽƌĞƐ
ϳϬ�ƐƚƌŝŶŐƐ�Θ�ϯϳ�ƉŝĂŶŽƐ

ϯϬϬ
ϵϬ�ĐŽŶĐĞƌƚƐ
Ϯϲ�ĐŽŶĐĞƌƚƐ�ͬ�ϰ�ĚĂǇƐ
Ϯϯ�ĐŽŶĐĞƌƚƐ�ͬ�ϰ�ĚĂǇƐ
1 concert
3
3
ϭϰϬ�ĂĐƟǀŝƟĞƐ�ĂŶĚ�ŐƵŝĚĞĚ�ƚŽƵƌƐ
Worldwide
ϱϬ
ϰϬ

ϯϬ

ϵϬ

ϰ

ϭϱϬ�ůŝǀĞƐƚƌĞĂŵƐ�ͬ�ďƌŽĂĚĐĂƐƚƐ
ϰ�ŶĞǁ�ĂůďƵŵƐ�;ϭϵ�ƐŝŶĐĞ�ϮϬϬϳͿ

105.000
ϯϱ͘ϬϬϬ
ϯϱϬ
ϳϬ͘ϬϬϬ

ϴϯϬ�ϬϬϬ�
ϯ�ϳϬϬ

ϭϯ�ϬϬϬ

ϰ�ϮϬϬ

�/'/d�>�D��/�

• Youtube
dŽƚĂů�ǀŝĚĞŽ�ǀŝĞǁƐ
Subscribers

• Facebook
Followers

• Instagram 
Followers

Cello Prelude 2022 © Mégane Fontaine Zachary Mowitz, American cellist
Community projects

�EEh�>��h�'�d
ͻ�WƌŝǀĂƚĞ�ĨƵŶĚŝŶŐ͗�ϴϬй�ƚŽ�ϴϱй�ŽĨ�ƚŚĞ�
annual budget
Belgian, American & Canadian 
Friends

�ĚŵŝŶŝƐƚƌĂƟǀĞ�ƚĞĂŵ

˒�ϯ͘ϱŵ

27

�ĞƌŶĂƌĚ�ĚĞ�>ĂƵŶŽŝƚ,
�ǆĞĐƵƟǀĞ�WƌĞƐŝĚĞŶƚ�Θ���K
ďĚĞůĂƵŶŽŝƚΛŵƵƐŝĐĐŚĂƉĞů͘ŽƌŐ

Sophie Gosselin,
'ĞŶĞƌĂů�^ĞĐƌĞƚĂƌǇ�Θ��KK
ƐŐŽƐƐĞůŝŶΛŵƵƐŝĐĐŚĂƉĞů͘ŽƌŐ
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Queen Elisabeth Music Chapel, ƉƵďůŝĐ�ŝŶƚĞƌĞƐƚ�ĨŽƵŶĚĂƟŽŶ
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ηzŽƵŶŐKƉĞƌĂDĂŬĞƌƐ�ďǇ

^ŽƵƟĞŶ�ƉƵďůŝĐ�ͬ�KǀĞƌŚĞŝĚƐƐƚĞƵŶ�ͬ�WƵďůŝĐ�ƐƵƉƉŽƌƚ�Ŷ�ĐŽůůĂďŽƌĂƟŽŶ�ĂǀĞĐ�ͬ�/Ŷ�ƐĂŵĞŶǁĞƌŬŝŶŐ�ŵĞƚ�ͬ�/Ŷ�ĐŽůůĂďŽƌĂƟŽŶ�ǁŝƚŚ

WĂƌƚĞŶĂŝƌĞƐ�ŝŶƐƟƚƵƟŽŶŶĞůƐ�ͬ�/ŶƐƟƚƵƟŽŶĞůĞ�WĂƌƚŶĞƌƐ�ͬ�/ŶƐƟƚƵƟŽŶĂů�ƉĂƌƚŶĞƌƐ

�Ŷ�ĐŽůůĂďŽƌĂƟŽŶ�ĂǀĞĐ�ͬ�/Ŷ�ƐĂŵĞŶǁĞƌŬŝŶŐ�ŵĞƚ�ͬ�/Ŷ�ĐŽůůĂďŽƌĂƟŽŶ�ǁŝƚŚ
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